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MANHATTAN OPERA 
CASTS. ANNOUNGED 


Hammerstein Decides to Give 
the Wagner Operas in 
German. 


Campanini to Have Two Assistants---Nov- 
elties Will Be Given in French and Italian 
---Giordano’s “Andrea Chenier”’ Promised 
---Revival of ‘Le Prophete.”’ 

Oscar Hammerstein took the public into 
his confidence this week in regard to the 
casts he has arranged for the principal 
works to be heard at the Manhattan Opera 
Housed during the coming Winter. It is the 
first time on record that a manager has 
made a detailed announcement of this na- 
ture so long in advance of the opening of 
the season. 

Contrary to the impresario’s original in- 
tention, the Wagner operas he will pro 
duce, “Lohengrin,” “Tannhauser’ and 
“Tristan und Isolde,” will be sung in Ger 
man instead of French. The complete list 
includes eight works new to this country 
and ten not in the répertoire of the Man 
hattan last year, besides last season’s 
strongest features, The subscription per- 
formances will be given on Monday, Wed- 
nesday and Friday evenings and Saturday 
afternoons, Saturday evenings will be re 
served for popular-priced performances and 
on Thursday nights there will be extra per 
formances without subscription. Owing to 
the expense involved in staging so many 
novelties as he plans, Mr. Hammerstein ex- 
pects to raise the price of seats to non-sub- 
scribers for many of the productions. 

Cleofante Campanini, as conductor-in- 
chief, will have’ two assistants, Charlier, a 
French director, and Pellerini, an Italian. 
There will be a chorus of 120 voices, the 
orchestra will number eighty musicians and 
the corps du ballet thirty-six dancers, with 
Mme. Mariani as premiére danseuse. 

The following list gives the casts outlined 
by Mr. Hammerstein for his novelties and 
most of his revivals: 

“Thais” (Massenet) in French—Mary 
Garden, Renaud, Cazouran, Arimondi. 

“Louise” (Charpentier), in French—Mary 
Garden, Gilibert, Bressler-Gianoli, Cazouran 
and twenty-two other singing parts. 

“Pelléas et Mélisande” (Debussy), in 
French—Mary Garden, Dufranne, Perier, 
Didur, Seegris. 

“Dolores” (Spanish opera, by Breton), in 
[talian—Gerville-Reache, Borello, Carlo Al- 
bani, Dufranne. 

“Le Jongleur de Notre Dame” (Masse- 
net), in French—Gilibert, Dufranne, Zena 
tello, Ancona, Sammarco, Arimondi. Male 
voices only. 

“Les Comtes d’Hoffman (Offenbach), in 
ltalian—Renaud, Cazouran,. Borello, Zep 
elli, De Ciscenos, Koelling, Jomelli. 

“Heéléne” (Saint-Saéns), in French— 
Melba, Dalmores. 

“Méfistoféle” (Boito), in French—Didur, 
Dalmores, Borello. 

“La Damnation de Faust” (Berlioz), in 
French—Renaud, Cazouran, Borello, Ari 
mondt. 

“Andréa Chénier” (Giordano), in Italian 

Russ, Bassi, Arimondi, Francesca, Sam 
marco. 

“Manon” (Massenet), in French—Mary 
Garden, Cazouran, Didur, Gerville-Reache. 

“La Giaconda” (Ponchielli), in Italian— 


(Continued on page 4.) 
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Jean Gerardy, the Celebrated ’Cellist, Who is a Favorite Among America’s Visiting Art- 


ists, Begind His Next Tour of This Country on November 8 (See Page 2.) 


RUSSELL GETS NORDICA. 


She Will Sing With San Carlo Company 
Late in Season. 


MARIENBAD, Sept. 3.—Henry Russell, who 
has been here several days to see Mme. 
Nordica on business matters, left to-day for 
Paris. He concluded a contract with Mme 
Nordica, to take effect after the expiration 
of her agreement with Mr. Hammerstein 


Mme, Eames Gets Divorce Decree. 


Mme. Emma _ Eames-Story at White 
Plains on Saturday was granted a decree 
of absolute divorce from Julian Story. The 
decree permits Mme. Eames to resume het 
maiden name if she so desires. She ts also 
allowed to remarry: The judgment con 
tains the customary provision against the 
marriage of Mr. Story, however, during 
the lifetime of Mme. Eames 


Entered at the Post Office at New York, N. Y., as matter of the Second Class. 





$1.00 per Year 
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DEATH’S GALL FOR 
COMPOSER GRIEG 


Passes Away Suddenly After 
Short I[I[ness in 


Bergen. 





Had Intended to Sail For Christiania Twues- 
day, but Was Taken IIl and Died on Fol- 
lowing Day in Hospital---Death a Loss to 
Musical World. 


BerGeEN, Norway, Sept. 4.—Edvard 
Grieg, the celebrated Scandinavian com 
poser, died here early to-day. He had 
planned to sail for Christiania yesterday 
and had had his baggage placed on board 
the steamer, when he complained of feel- 
ing ill. As the symptoms alarmed his 
friends he was taken to a hospital, where 
he steadily grew worse, death coming early 
this morning. 

For many years Grieg had been com- 
pelled to take the greatest care of his 
gradually failing health, He leaves a 
widow, who was known as an interpre- 
ter of his soffgs, but .no children. His 
death is regarded ag a” National loss. 





The entire magical world will read with 
sorrow the tidings of the death of Edvard 
Grieg, whose inspired music, charged with 
the National spirit and atmosphere, long 
ago won him a place in the first rank of 
Scandinavian composers. He was born 
June 15, 1843, at Bergen, and was the 
son of the British consul, Alexander 
Grieg. On his father’s side, he was a 
descendant of a Scottish merchant, who 
emigrated from Aberdeen soon after the 
battle of Culloden. This ancestor estab- 
lished himself in Bergen, where he changed 
his name, for purposés of convenience in 
pronunciation, from Greig to Grieg. Ed- 
vard inherited his musical gifts from his 
mother, who also imbued him with the ard- 
ent National spirit which characterized 
all the work of his maturity. She herself 
appeared as a pianist in concert and taught 
Edvard the rudiments of his art. 

Edvard at first did not desire to follow 
an artistic career. He found his greatest 
pleasure in declaiming poetry and it was 
his fancy in boyhood that he would become 
a clergyman. By the time he was twelve 
or thirteen he had already tried his hand 
at musical composition, but it was not un- 
til he was fifteen years old that he awak- 
ened fully to the musical possibilities 
within him. At that time Ole Bull came 
to visit the boy’s parents and persuaded 
them to send him to Leipsic to study. 

At Leipsic Grieg at first was very home- 
sick. His life at the conservatory was dif- 
ficult in many ways, and his peculiar talent 
was not always recognized by his instruc 
tors. Hauptmann, however, appreciated 
the boy’s work, and encouraged him. His 
teachers at the conservatory were Wenzel, 
Richter, and Moscheles; he learned much 
[he latter’s beautiful playing was an in 
spiration to Grieg. From the date of his 
entrance to the conservatory in 1858 until 
his graduation Grieg developed his musical 
talent steadily if somewhat slowly. Among 
his fellow students were five English boys, 
two of whom were Arthur Sullivan and ] 
IF. Barnett. It occurred to Grieg that the 
far more rapid ‘progress made by these 
boys was due to the hard, steady work 

(Continued on page 8.) 
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MUSICAL. AMERICA 


‘NOTED CHORAL ‘CONDUCTOR RETURNS 


Dr. Arthur Mees Back From 
Three Months’ Trip 
in Europe. 


With a fine coat of tan and feeling in 
excellent health, Dr. Arthur Mees, one of 
the best known and most successful of 
American choral conductors, arrived from 
a three months’ sojourn in Europe last 
week. Accompanying him during his trav 
els were Mrs. Mees and his brother, Dr. 
Carl Leo Mees, director of the Rose Poly- 
technic Institute, Terre Haute, Ind. 

Berlin, Dresden, Amsterdam and Munich 
were in the director’s itinerary, and much 
of his time was devoted to meeting old 
acquaintances—nearly all musicians of re 
pute. One of his most important missions 
in going abroad was to secure novelties 
for performance by his four choruses dur 
ing the forthcoming season. 

“I found a surprising scarcity of choral 
novelties throughout Europe,” Dr. Mees 
told a MusicAL AMERICA representative on 
his arrival. “The contemporary composers 
seem to have turned their attention to 
everything but this particular’ field. I 
think the explanation for the dearth of 
such creations lies in the lack of ability 
to infuse the modern spirit into the old 
oratorio form. Sir Edward Elgar, the 
English composer, has succeeded in doing 
this, but he has few followers. 

“In Munich,” Dr. Mees continued, “I 
had the pleasure of attending the Mozart 
Festival. The performances were given 
under the ideal conditions, the theatre be- 
ing small, the orchestra small, and the stage 
settings beautiful. Felix Mottl’s work as 
conductor, was of course, notable, although 
the soloists were not so satisfactory. We 
attended the three performances, ‘Don 
Juan,’ ‘Le Nozze de Figaro’ and ‘Cosi fan 
Tutti.” There were many Americans in the 
audience, among them Richard Aldrich, the 


MISS HUDSON’S SUMMER. 


Completes Study Under Georg Henschel 
in Scotland. 


Caroline Z. Hudson, the promising young 
soprano of Cleveland, O., who appeared 
with decided success in the recitals given 
at the Institute of Musical Art in New 
York last Winter, has been studying in 
Scotland this Summer under the personal 
direction of George Henschel. She .will 
sail for America on September 7, closing a 
season of satisfactory work. 

At a concert given by Mr. Henschel last 
month Miss Hudson fairly covered herself 
with glory. She also sang before Lady 
Mary Grant, who was charmed by her per- 
formance. Those who have heard her 
clear, high soprano voice predict a great 
future for her. 
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DR. ARTHUR MEES 


One of the Best Known Choral Conductors in 
the Country—He has Returned From a 
Search for Novelties in Europe 


critic of the New York ‘Times’ and _ his 
wife. 

“In Dresden we enjoyed the Tonkiinstler 
Verein concerts, attending the operatic per- 
formances of “Salomé” and_ Schillings’s 
“Moloch.” 

Dr. Mees said his plans for the coming 
season were not yet complete, although he 
had definitely arranged for the perform- 
ance of the “Creation,” a Bach cantata, and 
Elgar’s “Caractacus” for the Mendelssohn 
Union in Orange. The Albany Festival 
Association will also have Elgar in its ré- 
pertoire for the Winter. No plans as yet 
have been made for the Orpheus Club in 
Newark. 





COLE TO SING IN SOUTH. 


Popular Tenor’s Tour Will Include Cit- 
ies in Texas. 


Kelley Cole, tenor, wiil be heard in the 
Far Seuth this coming se1sii1, a section of 
the country in which he is particularly pop- 
ular. Mr. Cole will give recitals in sev- 
eral Texas cities, while he wili aiso fill a 
number of oratorio engagements. 

The tenor has been spending his Sum- 
mer in Bennington Centre, Vt., where boat- 
ing and golfing afford free play to his love 
of out-of-door life. He will return to New 
York shortly to prepare for his season, 
which bids fair to be one of unusual ac- 
tivity. 





Sergius Rachmaninoff is tomposing his 
second symphony, which will be played this 
season in St. Petersburg. 
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DETAILS OF GADSKI 
AUTOMOBILE CRASH 


In Letter Prima Donna Says 
Tree Saves Lives of 
Occupants 


Particulars regarding the automobile ac- 
cident in which Mme. Gadski narrowly es- 
caped death have been received in a letter 
from the prima donna to her manager, 
Loudon Charlton. 

The mishap occurred while Mme. Gadski 
and her husbarid were en route from, Tou- 
lon to Cannes in the big touring car which 
the singer purchased in this country at the 
close of her last concert season. 

The particular spot was the so-called 
Corniche d’Or, where at a turn in the nar- 
row road the cliffs drop down sheer to the 
Mediterranean. 

Rounding this turn the Gadski party en- 
countered another touring car, and in turn- 
ing out the singer’s chauffeur ran too close 
to the edge of the ravine. The left wheels 
slipped over the edge, and in a twinkling 
the car toppled over, throwing’ the occu- 
pants into a heap. The car was saved from 
plunging over the ravine only by a tree 
growing from the side. With the greatest 
caution the frightened occupants crawled 
out, expecting each moment to feel the car 
crashing past its barrier, but the tree held 
and no one was injured. 

Instead of fainting as the traditions of 
her sex demanded, Mme. Gadski proceeded 
to rescue her camera from the tonneau, 
and calmly took a picture of the upturned 
automobile. Meanwhile half a dozen Ital- 
ian workmen were secured to right the car, 
and the party resumed its journey by rail, 
the automobile being left behind for re- 
pairs. 

Mme. Gadski will sail for the United 
States within a few weeks to start on tour 
in concert before resuming her place at the 
Metropolitan Opera House. The prima 
donna will visit the principal cities of the 
South and West, her tour extending to the 
Pacific Coast. 





American Tenor for Berlin Opera. 


Bertin, Sept. 1.—Francis MacLennan, the 
American tenor, has been engaged for the 
Royal Opera here, with the unusual priv 
ilege of singing his parts in English until 
he acquires greater proficiency in the Ger- 
man language. He was connected with 
Henry W. Savage’s English Opera Com- 
pany for many years, alternating last sea- 
son with Joseph Sheehan in the role of 
Pinkerton in “Madam Butterfly.” 








Miss Katharine—A cat has nine lives. 
Mr. Kidder—And at least eight of them 





are devoted to vocal culture —Exchange. 


5 W. 38th St. 
New York 
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-GERARDY’S TOUR 10 
OPEN NOVEMBER 8 


Great ’Cellist Has Sustained His 
Early Reputation as 
** W underkind.’”’ 


Jean Gerardy is a “wunderkind” who 
has really sustained his early reputation. A 
great many musical marvels are such only 
because of a precocity that cannot be stifled 
or strangled, combined with the selfish 
desires of avaricious parents or an ambi 
tious manager. 

They may possess talent, many times do, 
but not enough to make them interesting 
at an age when they are judged solely on 
their merits. It was not so in Gerardy’s 
case, however. 

Born of musical parents, who hoped that 
he would inherit some of their love of the 
Divine art, it was never expected that he 
would become a_ professional musician, 
happy as were his parents when circum- 
stances decreed that he was to be such. 

When a little toddler he would go to the 
piano and with his chubby little hands 
pick out childish harmenies that would de- 
light his parents, as they thought that such 
a predilection for music would furnish a 
pleasant diversion from his occupation of 
civil engineer when he should succeed his 
father in the company of which the latter 
was the head. 

At a very early age the young musician 
decided that the violoncello was the in 
strument which he preferred, and a friend 
of his mother’s on a visit to Paris secured 
the first instrument which he owned and 
which is still in his possession. 

At nine years of age he was considered 
a marvel—at twelve he was well-known as 
a virtuoso and at fifteen was hailed as a 
master. Gerardy’s ability is so well known 
in this country the it comment concerning it 
is almost superfluous. Jean Gerardy is 
himself and none other. Critics in all the 
music centres of the world, from St. Pe- 
tersburg to the Antipodes, have long since 
ceased trying to dissect his art and accord 
him the most fulsome praise, for they real- 
ize that far beyond his marvelous technic 
is an individuality which can only be de- 
scribed by the one word—“Gerardy.” 

R. E. Johnston announces that the great 
Belgian ‘cellist, who comes to America 
again this season will make his first appear- 
ance in New York at Mendelssohn Hall on 
Friday evening, November 8. Gerardy is 
already booked at Montreal, Quebec, Hall 
fax, Chicago, St. Paul, Minneapolis, Mil 
waukee, St. Louis, Detroit, Indianapolis, 
Lincoln, Omaha, Denver, Salt Lake City, 
Birmingham, New Orleans, Houston, etc., 
and will give at least one dozen concerts 
in New York. He is also engaged to play 
at several musicales at the homes of social 
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SOPRANO 
LE Pupil of 
GRAND JEAN de RESZKE 


For Canada 
W. J, ROBSON, Massey Hall, Tereato 
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NEW YORK, N. Y. 
SHERWOOD 





MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES: 


Wm. H. Sherwood, Director: Arthar Beresford Adal 
Markland Sheffield: Shirley Gandell, Lillian French Rea< 
Daniel Protheroe, Walter Keller, Geo la Kober, Plesno: 
Sherwood, Ida Serven, ceeees hapek and others. 


For Catalogue or information address 
LENA G. HUMPHREY, Manager 





SOPRANO—— 


Management A.B. PATTOU 
"Phone 5789 Gramercy. 


26 East 23d Street, New York 


“I can highly recommend Miss 
Govers as a capable and conscien- 
tious exponent of my method,” 


VOCAL INSTRUCTION-—Season Begins October | ° . 
Summer Address: RODI, FIESSO, CANTON TICINO, Switzerland eatahifcmatic, 
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September 7, 1907. 


MUSICAL AMERICA 











ON A GALLOP NEAR W'LLOW GROVE 


While it is the privilege and, more and 
more nowadays, the inclination of the man 
of affairs to seek in surcease of 


amid a 


music a 


care and to rest from business 


concourse of sweet sounds, it is becoming 
also the habit of the musician to find his 
rest in ways utterly diverse from anything 
partaking of melody or the endless suc 
cession of notes whose reading cannot at 
fail to matter how 
deep his artistic feeling. 

The powers must play sometimes, and if 
of them their usual 
occupation only to indulge in what is seem- 
ingly strenuous work the old 
adage recalled—that the truest 
rest comes rather from an utter change 
of manner of life, rather than from in 
dulging in a lapse of all energy. 

To the ball player who must stand in 
the sizzling sun hurling a baseball as nearly 
as he may over a home base, the swing- 
ing of a baton by the conductor of an 
orchestra seems lazy work and he might 
be surprised to learn that when John Philip 
Sousa wants to rest it is in the pitcher's 
box that he seeks diversion. 

For it’s true, no matter how astonishing 
it may seem to those to whom the thought 
of Sousa calls up a picture of an energetic, 
rather small man, clad in a suit whose fit 
seems to proclaim that he was melted and 
poured into it, that the composer of world- 
wide known marches and_ exceedingly 
tuneful operas, is really a pronounced base 
ball fan; not one either whose fandom 
merely leads him to a seat in the bleach- 
ers or grand stand to yell at plays or mis- 
plays, but one who is captain of a ball 
team of his own, who is a pitcher of no 
mean skill, who strikes ’em out with the 
best of them and whose players in one 
series of games won eleven out of the 
thirteen games played. 

The composer is intensely interested in 
the national game, and the nine of which 


times weary him no 


some seem to leave 


far more 
should be 


he is the captain is made up from mem 
bers of his band. They have played in 
many cities throughout the country and 


have usually acquitted themselves well. It 
was at Atlantic City that they won all but 
two out of the thirteen games played, and 
at Buffalo they have victories over the 


members of the Marine Corps there to their 
credit, while at Willow Grove not long 
ago they “walloped” the marines from 
League Island handsomely, although the 
“soldier and sailor, too,” aggregation had 
a strong assemblage of players. 

But baseball doesn't stop for Mr. Sousa 
for the mere reason that a team of oppon 
ents cannot be found tor the Sousa’s Band 
nine. It wouldn't do to allow the arm that 
hurls the leather covered sphere almost as 
well as it wields the baton “go stale” or 
become “glassy.” So there are auxilliary 
nines—one made up from the players of 
the reed instruments and another from 
those who blow the brass. 











L - . — 
CHATTING WITH HERBERT CLARK 


It would not do for the skillfully pitch- 
ing captain of the main nine to ally him 
self with either of the auxiliary organiza 
tions, so he plays alternately now with the 
‘Reeds” and now with the “Brasses.” And 
usually the side for whom he “twirls” 
wins out. Young John Philip Sousa, Jr., 
is as much an enthusiast as his father, 
and is an accomplished first baseman and 
can pick up a hot grounder as easily as a 
tune. 














Charles W. Clark 


IN THE UNITED STATES 
September, 1907, to February. 1908 


TOUR NOW BOOKING 
THE MASON & HAMLIN PIANO USED 


Loudon Chariton, Mgr., Carnegie Hall, NEW YORK CITY 
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MR. SOUSA IN THE PITCHER’S BOX 


Another mode of diversion for Mr. 
Sousa is horseback riding. He is to be 
seen 0’ mornings accompanied only by a 
groom sometimes, but at others by Mrs. 
Sousa and his son, riding over the pleas- 
ant roads about the Summer places where 
his musicians happen to be playing at the 
time. When with his family his mount 
is sedate enough and one seeing him then 
would mark him as a quite careful and 
most decorous rider. 

But let them him 
or with his groom and there will be a 
change of mind and a very decided one. 
One hears a mad clattering of hoofs, sees 
a cloud of dust approaching, seeks a re 


see when he is alone 











ON THE OAKLAND FERRY 


tired side of the road and the next instant 
there is a mad rushing by of a mounted 
horse—and the composer has come and 
gone; the man who writes marches is more 
speedy than any of them, 


During his last trip abroad Mr. Sousa 
found time to cultivate a more intimate 
acquaintance than he had before had with 
dog-life. He had always loved the ani- 


mals, but had not had the opportunity he 
had often wished for, to acquire thorough 


breds. But he brought back three good dogs 
with him, two of whom have since died. 
A few days ago he announced that he had 
almost concluded to establish an extensive 
kennel on his South Carolina estate, and 
is now making plans to do so. 

He has sent to England for five fine ani- 
mals that may arrive here in a few weeks. 
hese are two Blue Beltons, two Llewel 
lyns and a Gordon setter. These are to 
be a mere nucleus of what others are to 
come so soon as quarters and other prepa 
rations have been made for them in South 
Carolina. 

There is nothing of the recluse about 
Mr. Sousa when he is on his travels. Next 
to riding horseback he loves walking and 
whether it be in a luxuriously palmed Cali 
fornia city or in some rather barren town 
of the Dakotas where his engagements call 
him, he is much to be seen walking through 
the streets and out into the country, some- 
times with a companion, but usually alone, 
for it is during these walks, it is said, that 
he finds the inspirations for many of his 
compositions, and when certain of his men 
see him coming back toward the hotel at 
a particularly strenuous gait, only nodding 
absent-mindedly at those who speak to 
him, they say “Sure thing. We'll be play 
ing a new march soon.” 

It is because he does go out so much 
when on his travels and traverses so con 
stantly the streets of the cities he visits 
instead of forming one of the veranda 
brigade at the hotels, that Mr. Sousa has 
such a fine knowledge of the topography 
of the cities of this country and of many 
abroad, and even of comparatively obscure 
towns where he has played at some festi 
val in the past that marked an epoch in 
that community's career. 

Mr. Sousa has great sympathy for the 
young composer who is marking the sheets 
with his first efforts. At every city he 
visits he is called upon by incipient genuises 
who have according to themselves written 
the march or the waltz or the symphonic 
poem “of the age,” and they plead for a 
rendering by the band. If the composition 
possesses any sort of merit that will jus 
tify him casting it upon the ears of the 
public, Mr. Sousa has so much kindheart- 
edness toward the youthful Strauss’s, Her 
berts or Dvoraks, that their request is very 


[Continued on page 19.} 
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will play the new piano concerto by ARTHUR HINTON, 


Great Worcester Festival 


Miss Goodson 
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MR, SHERWOOD ENDS 
CHAUTAUQUA WORK 


Successful Session Attended by 
138 Students—Fine Reci- 
tals Given. 


William H. Sherwood, the distinguished 
American pianist and educator, came to 
New York this week to make his concert 
plans for the coming season. He has just 
completed his work at Chautauqua, where 
he has had charge of the piano department, 
and reports a record-breaking season, 138 
students having taken advantage of the ex- 
ceptional opportunities offered in this Sum- 
mer course. : 

“These students came from all parts of 
the country and a number of them hailed 
from Europe,” Mr. Sherwood told a rep- 
resentative of Musicat America, “Of 
especial interest was the work done in con- 
nection with my interpretation classes, 
which were held five times a week during 
the six weeks of the session. Georgia Ko- 
ber, of Chicago, and Mrs. E. T. Tobey, of 
Memphis, Tenn., were my assistants. This 
was my eighteenth Summer at Chautauqua, 
and in these years I have seen a great de- 
velopment in the work there. The im- 
portance of the courses is growing stead- 
ily; the students realize that there is noth- 
ing trifling about the work.” 

Another interesting feature of the Chau- 
tauqua season was the artists’ recitals, 
which brought forth many notable per- 
formances, At one of these Mr. Sherwood 
played the MacDowell concerto in A minor, 
a work rarely heard; Mary E. Sellstrom 
played the orchestral part on a_ second 
piano, and the performance was voted the 
most notable of the entire series. Besides 
Mr. Sherwood, Sol Marcosson, director of 
the violin department, Miss Kober, Miss 
Sellsstrom of Jamestown, N. Y., and Min- 
nie Davis of Ann Arbor, Mich., assisted at 
these recitals, 

Mr. Sherwood announced that his Chi- 
cago School of Music, recognized as one of 
the foremost in the country, would begin 
its session on Monday. The faculty for 
the coming season will include Miss Ko- 
ber, Eleanor Sherwood, Bertha Stevens, 
Mme. Greta Antis Cho-Yo, Mabel Web- 
ster Osmer, Francis Moore, Edith Bane, 
Amanda McDonald, Lucy Seator and Carl 
Sauter in the piano department; Arthur 
Beresford, Shirley Gandell, Grace Nelson 
Stensland, Elaine De Sellem, George Ash-* 
ley Brewster, Mrs. Arthur Beresford and 
Zoe Pearle Park, in the vocal department; 
Daniel Protheroe and Walter Keller, in 
harmony, counterpoint and composition; 
Joseph Chapek and John Mallek in the vio- 
lin department; Walter Keller, organ; En- 
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rico Tramonti, harp; Lena G. Humphrey, 
musical history; William Apmadoc, sight 
reading and public school music, and Les- 
ter C. Singer, Tonometer system of ear- 
training. 


MANHATTAN OPERA 
CASTS ANNOUNCED 


(Continued from page 1.) 


Nordica, Schumann-Heink (alternating with 
Gerville-Reache), De Cisneros, Sammarco, 
Zenatello, Didur. 

“Lohengrin” (Wagner), in German— 
Nordica, Schumann-Heink, Dalmores. 

“Tannhauser” (Wagner), in German— 
Nordica, Dalmores, Jomelli. 

“Tristan und Isolde” (Wagner), in Ger- 
man — Nordica, Schumann - Heink, Dal- 
mores, Arimondi. 

“Le Prophéte” (Meyerbeer), in -Italian— 
Schumann-Heink, Dalmores, Arimondi. 

“Roméo et Juliette” (Gounod), in French 
—Melba, Cazouran, Sammarco. 

“La Bohéme” (Puccini), in Italian— 
Melba, Trentini, Zenatello, Gilibert, Sam- 
marco. 

“Rigoletto” (Verdi), in Italian—Melba, 
Renaud, Zenatello, De Cisneros. 

“La Traviata” (Verdi), in Italian—Mel- 
ba, Renaud, Bassi, Gilibert. 

“Lucia di Lammermoor” (Donizetti), in 
Italian—Melba, Cazouran, Sammarco. 

“Don Giovanni” (Mozart), in Italian— 
Renaud, Nordica, Jomelli, Marishina, Zena- 
tello, Ancona. bs 

“Les Huguenots” (Meyerbeer), in Italian 
—Nordiea,.De: Cisneros, Sammarco, Bassi 
or Albani, Francesca, Arimondi. 

“Aida” (Verdi), in Italian—Nordica (al- 
ternating with Russ), Bassi, Ancona, Ari- 
mondi, De. Cisneros, 

“Il Trovatore” (Verdi), in Italian—Nor- 
dica (alternating with Russ), Albani, Sam- 
marco, De Cisneros. 

“Carmen” (Bizet), in French—Bressler- 
Gianoli (alternating with Gerville-Reache), 
Dalmores, Gilibert, Marishina, Trentini, 
Giaconia. 

“Faust” (Gounod), in French—Cazouran, 
Marishina, Didur, Sammarco: 

“La Navarraise” (Massenet), in French 
—Gerville-Reache, Dalmores, Gilibert, Ari- 
mondi. 

“Cavalleria Rusticana” (Mascagni), in 
Italian—Gerville-Reache, Cazouran, Sam- 
marco, De Cisneros. 

“T Pagliacct” (Leoncavallo), in Italian— 
Bassi, Sammarco, Borello. 

“La Gioconda” on the opening night, No- 
vember 4, will introduce Giovanni Zena- 
tello, the Italian tenor, and Didur, the 
French basso, to New York, and Mmes. 
Nordica and Schumann-Heink as Hammer- 
stein stars. 


MISS VON UNSCHULD WEDS. 


Form2r Court Pianist of Roumania the 
Bride of Henri Lazard. 


Newport, R. I., Sept. 2—The marriage 
of Marie Von Unschuld to M. Henri Lazard 
took place Saturday noon in the salon of 
the new Cliffs Hotel, which was trans- 
formed into a bower of palms and cut 
flowers. The bride, who was led to the 
altar by Admiral and Mrs. French E. Chad- 
wick, was met by the bridegroom, his best 
man, M. Des Portes De La Fosse, of the 
French Embasey, and the Rev. William B. 
Meenan, who performed the ceremony. 

During the reception the Leoncavallo 
string quintet played several selections, in- 
cluding Mendelssohn’s Wedding March, 
and after the marriage Mr. Augustus Haz- 
ord Swan sang “O Fair and Sweet and 

oly. 

The bride was formerly court pianist to 
the Queen offoumania, and she and the 
bridegroom ag .connected with the Ameri- 
can Conservatu-y of Music at Washington. 
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CONRIED’S SINGERS 
10 HAVE NEW ROLES 


Farrar to Appear in “Mignon” 
in Italian and Caruso in 


“Otello.” 


According to a further announcement of 
Heinrich Conried’s plans for the coming 
season at the Metropolitan Opera House, 
several of his most popular artists will be 
heard in rdles in which they have not yet 
appeared in New York. 

Geraldine Farrar will sing Mignon in a 
revival of Ambroise Thomas’s opera of that 
name in Italian, a rdle in which she 
has pleased Berlin. audiences, and_ will 
probably appear as Marguerite in Boito’s 
“Méfistoféle,” with Chaliapine in the title 
part and Lina Cavalieri as Héléne. Chalia- 
pine will also sing Basilio in “Il Barbiere 
di Siviglia” and possibly Leporello in “Don 
Giovanni,” besides forming with Plangon 
and Journet a trio of available Mephistos 
for Berlioz’s “La Damnation de Faust” and 
Gounod’s “Faust.” 

Enrico Caruso will be heard for the first 
time here in Verdi’s “Otello,” Mascagni’s 
“Tris,” “Trovatore,” Cilea’s “Adrienne 
Lecouvreur,” and possibly in Giordano’s 
“Andrea Chenier.” Emma Eames, besides 
singing /ris, will add Donna Anna in “Don 
Giovanni” to her répertoire. Alessandro 
Bonei will sing in “Tosca,” in addition to 
tlhe older Italian operas. In Beethoven's 
“Fidelio” the title part will be taken by 
either Berta Morena or Olive Fremstad. 
Mme. Fremstad will have an opportunity 
to essay Isolde this season. Johanna Gad- 
ski will be the Donna Elvira in “Don.Gio- 
vanni” and will also appear as Leonora in 
“Il Trovatore,” in addition to her Wagner- 
ian roles. 

Martha Leffler-Burckard, the new Ger- 
man dramatic soprano, joins the company 
during the latter part of the season. Hein- 
rich Rnote returns for the first two months 
and will then be followed by Carl Burrian, 
while Alois Burgstaller makes his rentrée 
at the end of December. Pol Plancgon’s 
engagement is for the last three months of 
the season. A new contralto will be Frida 
Langendorff, of the Prague Opera. 

Mr. Knote will share with Caruso the 
title part in “Otello” in Italian, and Mr. 
Burrian and Charles Rousseliére will also 
be ready with Italian rdles. It is expected 
that Mme. Cavalieri will appear as Carmen 
during the Winter. 

Alfred Hertz will be back again and have 
charge of the new production of “Der flieg- 
ende Hollander.” “Die Meistersinger” 
will be one of the earliest revivals, the com- 
plete “Ring” cycle and “Parsifal” will come 
later. Mozart’s “Don Giovanni,” Weber’s 
“Der Freischiitz” and Beethoven’s “Fidelio” 
are among the operas to be presided over 
by Gustav Mahler. Kreutzer’s “Das Nacht- 
lager von Granada” is under consideration 
as a German novelty. 

Mr. Conried’s complete list of artists is 
as follows: 

Sopranos—Bessie Abott, Lina Cavalieri, 
Emma Eames, Geraldine Farrar, Rita Le 
Fornia, Olive Fremstad, Johanna Gadski, 
Anne Girard, Martha Leffler-Burckard, 
Lucille Lawrence, Lucy Lee Call, Marie 
Mattfeld, Berta Morena, Marie Rappold, 
Marcella Sembrich and Marion Weed. 

Mezzo-Sopranos and Contraltos.—Louise 
Homer, Josephine Jacoby, Frida Langen- 
dorff and Mme. Kirkby-Lunn. 

Tenors—Julius Bayer, Alessandro “Bon- 
ci, Alois Burgstaller, Carl Burrian, Enrico 
Caruso, Andreas Dippel, Heinrich Knote, 
George Lucas, Riccardo Martin, Giovanni 
Paroli, Albert Reiss, Charles Rousseliére 
and Giuseppe Tecchi. 

Baritones—Bernard Bégué, Giuseppe 
Campanari, Eugene Dufriche, Otto Goritz, 
Adolf Muehlmann, Antonio Scotti, Franz 
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Steiner, Riccardo Stracciari and Anton 
Van Rooy. 

Bassos—Raffaele Barocchi, Robert Blass, 
Theodore Chaliapine, Marcel Journet, Vit- 
torio (Navarini and Pol Plancon. 

Conductors—Samuel Bovy, Rodolfo Fer- 
rari, Alfred Hertz and Gustav Mahler. 

Assistant Conductors—Paul Eisler, Hans 
Morgenstern, Kurt Schindler and Tullio 
Voghera. 


PROMINENT ARTISTS 
HEARD AT BLUE HILL. 


Franz Kneisel and Other Distinguishe 
Summer People Join Forces in 
Matinee Musicale. 








Biue Hit Me., Sept. 1—A musicale of 
unusual interest was given here yesterday 
afternoon at Ideal Lodge, the Summer 
home of Mrs. Virgil P. Kline, of Cleveland, 
O., for the benefit of the Bluehill Road 
Improvement Fund. 

Franz Kneisel, the violinist; Margaret 
Rabold, soprano; Mrs. Thomas Pepper, 
ianist; Horatio Parker, the composer, and 
fenry E. Krehbiel, the music critic of the 
New York “Tribune” volunteered their 
services and the result was an admirably 
arranged program performed in the mas 
terly manner to be expected of these ar 
tists. 

Mr. Kneisel’s numbers were a Sarabande 
and Tambourin by J. M. Leclair and a 
Minuetto-Gavotta by Veracini, both eight 
eenth century composers, and Beethoven's 
“Kreutzer Sonata,” in which he was joined 
by Mrs. Tapper. Mrs. Rabold first sang a 
group of English songs by Horatio Par- 
ker, “Love in May,” “The Lark Now 
Leaves His Wat’rv Nest,” “The Black 
bird” and “A Milkmaid’s Song,” for which 
the composer played the accompaniments, 
and afterwards a group of German songs, 
Brahms’s “Wir wandelten”’ and Hugo 
Wolf's “Verborgenheit” and “Er  ist’s.” 
Mrs. Tapper contributed Chopin’s valse in 
C sharp minor, Fauré’s Impromptu, No. 2, 
and Poldini’s “Marche Mignonne,” besides 
playing the piano part of the “Kreutzer 
Sonata,” which was preceded by an illu 
minative “oral note” by Mr. Krehbiel. 

The audience attested its enjoyment of 
the different features of the program by 
rounds of warm applause and demands for 
extra numbers. 


MR. EDDY RETURNS. 


Clarence Eddy, the eminent concert or 
ganist, and Mrs. Eddy, have just returned 
from their vacation spent in Kineo, Me., 
Belgrade Lakes, Portland and Boston. Mr 
Eddy resumed his church work Sunday at 
the Tompkins Avenue Congregational 
Church, Brooklyn. 

Just before the close of his vacation Mr 
Eddy gave a recital at Magnolia, Mass., 
with the assistance of Albert Taylor, ‘cell 
ist. The program included compositions of 
William Faulkes, Harry Rowe Shelley, H 
Huntington Woodman, Homer N. Bartlett, 
Franz Schubert, Bach, Alfred Hollins, 
George E. Whiting, Edward I. Horsman 
and Alfred Hollins. 
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BALTIMOREMUSICIANS 
RETURNING 10 WORK 


Activity Resumed in Church 
Choirs and Various Musi- 
cal Societies. 


BAttimorE, Mp., Sept. 2—Dr. B. Merrill 
Hopkinson, of Baltimore, gave an interest- 
ing song recital August 20 at Prout’s Neck, 
Maine, for the benefit of the Children’s 
Freh-Air Fund of Baltimore. Dr. Hop- 


kinson spends his Summer vacations at 
Prout’s Neck, and every year gives a con- 
cert for the same cause. He was assisted 
by Mr. A. L. Ryser, who has been the ac- 
companist at the recitals for the last ten 
years. 

‘Lhe United German Singing Societies of 
Baltimore are rehearsing for a concert to 
be given in this city in October. The so- 
cieties to take part are the Germania Man- 
nerchor, Melodie, Badenia, Bayerischer 
Mannerchor, Harmonie and Frohsinn. The 
music committee comprises Charles Neu, 
Charles Semmler, Charles Roeth and Albert 
Mogge. Theodore Hemberger is directing 
the singing. The concert will be held in the 
Germania Mannerchor Hall. 

The choir of the Protestant Episcopal 
Church of the Ascension has been reorgan- 
ized. Hobart Smock, who has been the 
leading tenor for the last two years, has 
been appointed director of the choir. Kath- 
arine Poorbaugh has been appointed organ- 
ist. For the last two years Miss Poor- 
baugh has been organist at Trinity Protest- 
ant Episcopal Church, 1Owson, Md., and 
previous to that played at Roland Park 
Methodist Episcopal Church. She is a 
graduate of the Woman’s College and has 
studied at the Peabody Conservatory. 

John R. Utley has been appointed chair- 
man of the music committee for the Chris 
tian Endeavor Convention to be held No- 
vember 13, 14 and 15 at Lafayette Square 
Presbyterian Church. 

Extensive improvements have been made 
at East Baltimore Station Methodist Epis- 
copal Church. The organ has been placed 
in the choir gallery, and a water motor is 
being installed. A special music program 
was given September 1 under the direction 
of Charles.Gens, the director. 

Anthony A. Winkes, organist and choir 
master of St. Elizabeth’s Catholic Church, 
has resigned to accept the position of or- 
ganist at St. John’s Catholic Church. 

Lillian S. Anspach directed the West 
River Chorus Class at a concert given at 
Owensville, Md., August 22. Eleanor Ches- 
ton was the accompanist. The class was 
assisted by Adelle Owens. The _ soloists 
were: Lily Brook, Anne Cheston, Ruth 
Brooks, Clemence Cheston, Agnes Mayo, 
Adelle Owens, Olivia Murray and Fitzhugh 
Mayo and Ben Nicholson. 

The full choir of Grace Episcopal Church 
resumed its work September 1. 

David E. Roberts wave a service of song 
at Chester Street Metholist Episcopal 
Church yesterday, assisted by the choir. 

A testimonial concert was given John C. 
Bohl and orchestra by the management and 
guests of the Blue Mountain House, Pen 
Mar, Md., ‘August 29. Mr. Bohl is a mem- 
ber of the Peabody faculty. 

W. J. R. 


JOACHIM AS A MIMIC. 








Interesting Incidents Recalled in Some 
of Mendelssohn’s Letters. 


Mendelssohn, in one of his letters, gives 
an account of the performance of a charade 
in which the late Joseph Joachim took part. 
It was at the house of Moscheles, and 
everybody in the household, as well as a 
number of guests, had been enlisted. 

The word chosen for the acting was 
Gewand-haus—Joachim at that time being 
i member of the famous orchestra of that 
institution. Joachim, known to his inti 
mate friends as a most capable mimic, was 
garbed and made up to represent Paganini, 
ind for the syllable “Ge” executed a bril 
lant improvisation upon the G string. For 
he finale, in which the complete word was 
»erformed, the. combined forces of the 
Moscheles and Mendelssohn households 
vere converted into an orchestra, Joachim 
laying on a toy violin, and Moscheles con 
ucting. On another occasion Joachim 
rought down the house at a private party 

y his imitations of Mr. Penley in 
Charley’s Aunt” and “The Private Sec 

tary.” 





The directors of the Imperial Opera in 
Petersburg are /preparing an imposing 
evival of Glinka’s "masterpiece, “La Vie 
our le Tsar,” using thé mew edition ar- 
inged by Rimsky-Korsakoff and Glazou- 
Ow. 
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Flander’s Influence as Business 


Head of Great Educational Institution. 











RALPH FLANDERS 


Genera! Manager of the New England Conservatory of Music, in Boston, and an Untiring 
Worker in the Interests of the Students 


Boston, Sept. 2.—Ralph Flanders, gen 


eral manager of the New England Con- 
servatory of Music, has given a remarkable 
demonstration of what untiring energy, 
coupled with natural ability, tact and busi- 
ness integrity of the highest type can pro- 
duce in the short period of less than four 
years. 

In disposition and temperament Mr. 
Flanders is fitted to meet the trying situa- 
tions which constantly confront the man 
ager of an institution of this kind. In him 
the student body finds one who is ready 
to listen to all their troubles and to offer 
advice and material aid when the occasion 
demands. 


Since he became manager, the enrolment 
has increased from 1,850 to over 2,0, 
which was the number of pupils who at- 
tended the Conservatory during the school 
year just closed. Mr. Flanders’ efforts 
have succeeded in placing the institution 
on a firm financial self-sustaining basis. 

The percentage of pupils who will return 


in September is greater than in any pre 
vious year, and up-to-date a larger num 
ber of new pupils have made reservation of 
time than during any previous summer va 
vation. All this indicates that the enrol- 
ment for the school year beginning Sep 
tember 19 will exceed all previous records. 
The Conservatory with its great organiza 
tion, is amply able to take care of this 
enormous increase. 

Among the notable additions recently to 
the faculty of the Conservatory is that of 
Timothée Adamowski, the distinguished 
violinist, making the third of the Adamow 
ski Trio to become thus closely connected 
with the Conservatory work, Mme. Szu 
mowska-Adamowski, the pianist and Joseph 
Adamowski, the ‘cellist, having been for 
some time instructors at the Conservatory. 


D. L.. L. 





Bruno Oscar Klein Arrives. 


jruno Oscar Klein, the eminent Amer 
ican composer, whose son Carl will tour 
America in violin recitals, arrived on the 
New York last Saturday after spending 
the summer months in Europe. 
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“MARTHA” IS SUNG 
AT THE WEST END 


Real Opening of the Grand 
Opera Season in Harlem At- 
tracts Big Audience, 


The Van den Berg Opera Company 
opened the operatic year with “Martha” 
at the West End Theatre last Saturday 
evening and with an 
ance of Flotow’s famous work, inaugurat 


excellent perform 


ed what promises to be the greatest season 
of operatic war New York has ever ex 
perienced. 

The size of the audience considering the 
earliness of the season was a distinct sur 
prise and the auditors were treated to as 
“Martha”- 
from opening to closing choruses—as New 
York has heard in years. 

Mr. Van den Berg conducted with fine 
spirit and good judgment, and a nearly al 
ways comprehensive knowledge of his 
score. The brilliant overture was espec 
ially well rendered and the conductor was 
forced to frown on the encore fiend. 

Of the performers Pauline Perry was a 
most attractive Lady Harriett, and her act 
ing was pleasant. If her voice was not of 
the most exact elegance she used it pret 
tily, and the music was entirely within her 
power. Jennie Linden was a good Nancy, 
and will improve as time goes on. 

George Tallman was Lionel, the love 
sick young farmer, who turns out to be a 
lord and is consequently enabled to marry 
the sprightly young woman whom he court 
ed so ardently under the honest impression 
that she is a servant girl on the lookout 
for daily wages. 

Mr. Tallman’s voice is pleasingly sym 
pathetic, and of high uniform reality and 
he scored heavily with the audience. 

William Welch played the comic opera 
part of the Sheriff along comic opera lines, 
and played well. 

Upon one little point Mr. Van Den Berg 
and his stage director are to be congrat 
ulated—the parts of the three servant girls, 
Molly Pitt, Polly Smith and Betsy Witt, 
played respectively by Tuliet Rosslyn, Kath 
erine [Naetz and Ella Altman, were dif 
ferentiated and characterized. This is not 
usually done in the great opera houses, but 
nevertheless an adoption of the idea would 
improve any performance of “Martha” no 
matter how pretentious in the way of the 
names in its cast. 

The part of Plunkett was sustained by 
William Schuster, a light basso, who un 
derstands what is expected of him. 

The chorus is lively and interesting and 
sang with an agreeable volume and pretty 
color of tone. 


fine an English rendition of 


Louise Ormsby Begins Season’s Work. 





Louise Ormsby, the popular concert so 
loist, has just returned from her vacation 
in the West. Miss Ormsby reports that 
she has had a delightful time, although her 
trip through Yellowstone Park had to be 
postponed on account of illness in her 
family. Her concert engagements and solo 
work at Plymouth Church will keep Miss 
Ormsby busy this season. She resumed 
her duties at the church last Sunday. 


ists 
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FINE PROGRAMS FOR 
MILWAUKEE'S ARION 


* * 
Gadski and Other Eminent So- 
*. 
loists Engaged for 
Concerts. 

Mi_wavukeE, Wis., Sept. 2.—The Arion 
Club offers a musical wealth to Milwaukee 
in its program for the 1907-8 concert sea- 
son. The star chosen for the opening con- 
cert on November 8 is Mme. Johanna 
Gadski. 

“Mme. Gadski will be accompanied by 
Frank LaForge, the eminent pianist-com- 
poser, who will appear in one or two solo 
numbers at this concert,” said Secretary 
John C. Jones, last night. “‘The Messiah’ 
will constitute the second concert in the 
series and will be given at the Pabst Thea- 
tre December 27. Additional interest at- 
taches to the rendition of this oratorio 
owing to the fact that the club has engaged 
a quartet of singers whose names are syn- 
onymous with the highest and best in mus1- 
cal art. Mme. Shannah Cumming, a great 
favorite with Arion audiences, will sing 
the soprano role in “The Messiah.’ 

“The expense of bringing this artist from 
New York has always been an obstacle but 
this year by co-operation with choral so- 
cieties in Duluth, St. Paul, Minneapolis 
and Cleveland, it has been possible to as- 
sure her appearance. The full quartet 
will include Mme. Shannah Cumming, so- 
prano; Mme. Bertha Cushing Child, Bos- 
ton, alto; John Barnes Wells, New York, 
tenor, and Henri Scott, New York, bass. 

“The regular season will close on April 
23 with a double offering, “The Swan and 
the Skylark,’ by Goring Thomas, and ‘Hora 
Novissima,’ by Horation W. Parker, dean 
of music at Yale. The first work, the 
words of which are by Hemans, Keats and 
Shelly, is a posthumous work of Arthur 
Goring Thomas, the French writer, orches 
trated from the piano score of the com- 
poser by C. Villiers Stanford. 


R. E. JOHNSTON’S 
NORDICA 


JOMELLI 


Dramatic Soprano, Manhattan Opera House 


DALMORES 


First Dramatic Tenor, Manhattan Opera House 


ANCONA 


First Baritone, Manhattan Opera House 


FAGNANI 


Italian Baritone 


Irene Reynolds 


Soprano 


Edwin Lockhart 


Basso 
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“The second work, ‘Hora Novissima,’ 
has recently gained prominence on account 
of its being the only work of an American 
composer to be given at an English festi- 
val. Both these works require the services 
of a quartet of capable singers and the 
management concluded that it would be 
best to secure a regularly organized quartet. 
The Chicago Festival Quartet, consisting of 
Lucile Stevenson Tewskbury, soprano; 
Jennie F. W. Johnson, alto; Garnet Hedge, 
tenor, and Grant Hadley, baritone, will be 
entrusted with these works. 

“This year the club will make a de- 
termined effort to’ double its list of asso- 
ciate members and on account of the un- 
usual program the directors anticipate little 
difficulty in accomplishing this.” 


M.N.S. 





London Encourages; English Composers. 


Thirty new works are to be produced for 
the first time in London during the season 
of the Queen’s Hall Promenade Concerts, 
and of this number many are by native 
composers. 

Among the compositions of English ori- 
gin, which are gll orchestral, are a sym- 
phony by Marshall Hall, an overture by 
Cyril Scott, some more “Pomp and Cir- 
cumstance” marches by Sir Edward Elgar, 
a serenade by Roger Quilter, a piece by 
Dr. Walford Davies, a new violin concerto 
by F. C. Barker, some orchestral scenes by 
Arthur Hinton, a suite by Garnet Wolse- 
ley Cox, an English suite and an overture 
by Havergal Brian, a composition by Gran- 
ville Bantock, an overture by Felix H. 
White, a pianoforte concerto by Edward 
Isaacs, a symphonic poem by Frank H. 
Bridge, a rhapsody by Frederic Austin, a 
Concertsttick by Ethel Barns, a pianoforte 
concerto by Frederick Delius, and a new 
comedy-overture by Hamilton Harty. 





Two cities in Scotland, Paisley and 
Perth, have decided that there shall be no 
Sunday music within their precincts on the 
ground that such an innovation is against 
the spirit of the Scottish Sabbath. It is 
understood that Perth is strongly for the 
music, and the question may yet be argued 
constitutionally. There are no municipal 
by-laws prohibiting Sunday performances, 
and the question at present is simply one of 
administration by the Town Council. 
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MANY ORCHESTRAS 
FOR CINCINNATI 


Frank E, Edwards is Arranging 
for Queen City Season 
of Music. 


Cincinnati, O., Sept. 2—An outgrowth 
of the recent change in Cincinnati orches- 
tral affairs is an agency for booking musi- 
cal artists, established in Cincinnati by 
Frank E. Edwards, who during the past 
six years has been business manager for 
the Cincinnati Symphony Orchestra Asso- 
ciation and under whose direction Mr. Van 
der Stucken and his orchestra have made 
many successful tours. 

Although forced to disband the local 
orchestra on account of the unfavorable 
rulings of the Musicians’ Union, the Or- 
chestra Association will give a series of 
concerts in Springer Music Hall during 
the coming season by the Chicago, Dam- 
rosch, Boston, Pittsburg and Russian Sym- 
phony Orchestras, and Mr. Edwards has 
been retained as business manager, but, 
being relieved of his duties in connection 
with booking the orchestra and arranging 
orchestral tours, he will be able to devote 
a portion of his time to the new project. 

While an agency of this kind, with head- 
quarters in a Western city, is, to some 
extent, a venture into unknown fields. Mr. 
Edwards’ optimism knows no bounds and 
with his energy and the advantage of a 
wide acquaintance with musical people 
throughout the Central States and_ the 
South, there should be little doubt of his 
success. His list includes such well-known 
artists as Sig. Tirindelli and Bernard 
Sturm, violinists; Hans Richard, Douglas 
Boxall and Frl, Lichtenstader, pianists ; 
Nina Dale Parke, ’cellist; Mrs. A. W. 
Lawrence, harpist, for private recitals; 
Malton Boyce for organ recitals, and the 
following Cincinnati vocalists: Mme. Dell 
Kendall-Werthner, Mary Conrey and Mme. 








SHOWERS FAGNANI 





DE PACHMANN 








REYNOLDS BELVOR 








FRANKLIN LAWSON 


EMINENT AMERICAN TENOR 
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Reeder-Bohmer, sopranos; Charlotte Cal- 
lahan, contralto; Joseph Schenke and John 
A. Hoffman, tenors, and Marcus Keller- 
man and John Hersh, bassos. 

It is believed the establishment of an 
agency of this kind, through. which artists 
may be secured for oratorios, recitals and 
concerts, will be most gratifying to the 
directors of choral societies and managers 
of concerts in the smaller cities through- 
out this part of the country. 





Charles W. Clark, the Chicago baritone, 
who has resided in Paris for the last five 
years, will make an American tour next 
season and will sail for this country this 
month. His tour will be an extended one, 
including the principal cities of the South 
and middle West. Among other places 
where he will appear, is Van Wert, Ohio, 
his old home, where his former townsmen 
are anxious to do him honor. At the con- 
clusion of his American tour Mr. Clark 
will go to England to fill twenty engage- 
ments and then to Italy, Rome, Florence 
and Milan. He is booked as far ahead as 
the latter part of September, 1908, when 
he will give four recitals in Rome. 





A LIKELY ANSWER 
ey 











The Lady—Who do you think wrote the 
song, “There’s Only One Girl In This 
World For Me?” 

The Blase Escort—Dunno, Adam, | 
should think.—“Tatler.” 


Artists for the Approaching Season. 
Address St. James Building, Broadway & 26th St. 


Office Phone, 666 Madison Square 
Residence Phone, 194 Riverside 


GERARDY 
DE PACHMANN 


Farewell American Tour 
By Arrangement with Mr. Arnold Somlyo 


Mme. Maconda 


Soprano 


Emma Showers 


Pianiste 


Edouard Dethier 


Belgian Violinist 


Avery Belvor 


Baritone 


Frieda Stender 


Lyric Soprano 


Leon De Fonteynes 


French Baritone 


MARIE HERITES 


GREAT BOHEMIAN VIOLINIST 


(FIRST PRIZE PUPIL OF SEVICK) 
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WITH HER 





NANE DAVEES 


Rehearsals are under way in New York 
for the much-heralded presentation by the 
Henry W. Savage forces of “The Merry 
Widow”—the light opera which has set all 
Europe talking. It is now announced that 


Syracuse will be the “trying out” town of 


the production, the premiére taking place 


in that city on September 23. 


An engagement of three days will be 
played in Syracuse, followed by a perform- 
ance in Ithaca, N. Y., September 26, and 
two performances in Rochester, N. Y., 
September 27-28. The first week’s engage- 


CREOLE CREAGH 


ment will be played in Buffalo, beginning 
September 30, thence follows a fortnight’s 
run at the Chestnut Street Opera House in 
Philadelphia, after which the operetta be- 
gins its New York run on October 21, at 
the New Amsterdam Theatre. 

Mr. Savage has completed the engage- 
ments of his cast for the opera. Among 
the principals and those who will play 
minor roles are included, Ethel Jackson, 
Estelle Bloomfield, Willy Saville, Robert 
E. Graham, Charles Meakins, Louis Mintz, 
Frank Casey, Frances Cameron, William 
Mayer, F. J. McCarthy, Margaret Dalrym- 
ple, Aurora Piatt, Marion Armstrong, Jane 
Murray, Therese Van Brune, Nane Davees, 
Creole Creagh, Etta Duryea, Portia Bel- 


Early Attempts to Introduce 
Grand Opera into New York 


Leonard street, with its great business 
houses, its sidewalks filled with cases of dry 
goods ready for shipment, would strike the 
observer as a very poor locality for a home 
for Italian grand opera, but on this thor- 
oughfare, at its intersection with Church 
street, the New York public who loved mu- 
sic gathered in a handsome establishment to 
listen to the works of the great composers, 

writer in the New York 
Seventy-four years ago the Ital- 


observes a 


“Herald.” 


ian Opera House, the first home erected as. 


a shrine to the lyric drama, was erected 
here and was opened with a brilliancy that 
gave great promise to the new enterprise. 
Previous to this date Italian opera had 
been given on two occasions, the first pres- 
entation at the Park Theatre, in Park Row, 
opposite the present post office, under the 
direction of Signor Garcia, who then intro- 
duced his daughter Marie as a star. The 
girl—she was then only eighteen—was af- 
terward known as Mme. Malibran and en- 
tranced two continents with the beauty of 
her voice. Although the presentation 
lacked many necessary adjuncts for a per- 
fect performance, the success was great. 
This was in 1825, and for a few years no 
other attempt to give opera was made. 
Then, in 1832, a season was begun at the 
Richmond Hill Theatre, situated in Varick 
street at the corner of Charlton. The site 
was the former home of Aaron Burr, when 





that gentleman was at the height of his 
popularity. The opera season was under 
the management of Signor Bagoli, who was 
an admirable leader. 

The operatic season was a sad failure, 
although the works presented were of a 
high order of merit. 

These spasmodic attempts to present Ital- 
ian opera were indications that the public 
would support the lyric drama if it were 
properly presented, as it was in the opera 
houses of the Old World. At least, this 
was the belief of a number of wealthy gen- 
tlemen who resolved to erect a home in 
which the works of the great composers 
could be presented with all the necessary 


concomitants that this style of entertain 
ment demanded. . 
The greatest care was exercised in the 


selection of a company composed of the 
leading artists of Europe, headed by Sig- 
norina Clementine Fauti, a prima donna of 
note, who was gifted with a voice of ex- 
quisite purity and a figure of great beauty. 
Wn the evening of November 18, 1833, mu- 
sical New Yorkers and millionaires of that 
day gathered in the opera house at the ini- 
tial performance, “Gazza Ladra,” which has 
always been considered the masterpiece of 
Rossini. 

There was a diverse opinion among the 
projectors of the enterprise regarding the 
site to be selected, many believing that a 
house designed for this style of entertain- 
ment should not be erected anywhere but 
in Broadway. The judgment of these men 
was later shown to be correct. However, 


ETHEL JACKSON 


mar, May Wilson and Clara Tichenor. 
So great has been the popularity of this 
work that even Patti, the unconquerable, 
has fallen a victim to the insidious har- 
monies of Franz Lehar’s great musical 
success, and has given a performance for 
her friends at which she played the title 
role in her private theatre at Craig-Y-Nos. 
Traveling from Paris recently, where she 
had appeared at Jean De Reszke’s theatre, 
she was forced to stop overnight in Berlin. 
At dinner the hotel orchestra played a 
waltz which so fascinated the great singer 
that she made inquiries to learn its name. 
Finding that it was the “Siren Waltz” 
from “The Merry Widow” she at once sent 
for a score, looked through the parts while 


the opera house was erected in Leonard 
street, and a very handsome structure it 
was, fully equal to most of the similar edi 
fices in the greater European cities. In- 
deed, when the house was completed it was 
the handsomest place of entertainment in 
this country. Especial pains were taken to 
make the auditorium beautiful, and artists 
from Italy were brought over here to deco 
rate the building. A circle of private boxes 
comprised the second tier, and they were 
richly adorned with curtains of crimson 
silk, while the fronts were decorated with 
gold medallions on a white ground, giving a 
light and graceful appearance to the inter- 


ior. The dome was a marvel of decorative 
work, the upholstery was in blue damask 
and rich carpets covered the floors. It was 


just such a house as wealthy New York de 
sired in which to listen to the strains of 
grand opera. 

The sale of for many subsequent 
performances was very large and the suc- 
cess of the enterprise appeared to be as 
sured. In fact, the regular season of forty 
nights yielded good results, and had the 
promoters left well enough alone the fate 
of the Italian Opera House might have been 
different. But the promoters were so high- 
ly elated over the returns that they tacked 
on a supplemental season of twenty-eight 
nights, and the spare attendance failed to 
pay expenses, which consumed the surplus 
received from the regular season. No fur 
ther attempt was made to produce grand 
opera here, and the house was leased to two 
well known theatrical managers, Willard 
and Flynn, who renamed the place the Na- 
tional Theatre and opened it as a home of 
the legitimate drama. But the house proved 
unlucky, and the failure of opera was ac- 


seats 


~ BAUER 


AGNES ROBINSON 


MARGARET DALRYMPLE 


en route to Stockholm and wired her mu- 
sical director to engage a competent cast 
for an early production, adding that she 
would essay the role of Sonia, the dashing 


widow. On her return to England all ar- 
rangements had been made and she sang 
the title rdle of “The Merry Widow” to a 


large audience composed of her society and 
musical friends, to whom invitations had 


been issued. 

All Europe is “Merry Widow” mad 
and Americans returning from abroad are 
unanimous in the prediction that when Mr. 
Savage produces the tuneful Viennese oper- 
etta at the New Amsterdam Theatre in Oc- 
tober, its vogue here will rival the success 
it has attained in the European cities. 


centuated by the ill luck which overtook 
the theatrical enterprise. The new man 
agers made a heroic struggle to establish a 
clientéle, but fate was against them, for on 
May 29, 1837, the fire king laid waste the 
structure. 


According to the London “Daily Mail,” 
Herr Steindel, whose Steindel Quartet, 
consisting of himself and his three young 


SONS, 


has given many concerts in England, 
has been arrested for alleged brutal treat- 


ment of his three “boy prodigies,” whose 
public appearances began at the ages of 
twelve, ten and eight. The boys them- 
selves gave information against their 
father. They alleged that he constantly 


thrashed them with piano wire, forced one 
of them to sit without clothing on a hot 
stove, stuck needles deeply into their arms 
and left them there, and subjected them 
to other tortures. 


Prague this coming season will have no 
fewer than three theatres where opera per 
formances are to be given. In addition to 
those already in existence, the German and 
National Czech theatres, another to be de- 
voted to performances of both plays and 
operas in the Bohemian language has just 
been built, and will be opened this coming 
Winter. It is said that Franz Ondricek has 
been offered the post of director of the Con- 
servatoire of the town, made vacant by the 
recent death of Herr Knittl. 





Jend Hubay has just completed a one 
act opera entitled “Venus,” which will be 
staged in Budapest during the Winter. 
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Bréval, Grandjean, 
Guiraudon, Wyns, Borgo, etc. 
Saléza, Gilibert, Salignac, 
Vaguet, Beyle, Rouselliére, VOICE 


Xenaud, ete. 
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. GIRAUDET 


Professor of the National Conservatoire de Paris 
Formerly with the Institute of Musical Art of the City of New York, Dr. Frank Damrosch, Director. 


OPERA 


STUDIO 
41 Rue de Clichy, Paris, France 





Applications can be made to 
American Representative 


239 West 22nd St , New York, N.Y. 


DEATH OF EDVARD GRIEG upene:: late. 


(Continued from page 1.) 


which they did. He set himself to an equal- 
ly concentrated effort, but the strain proved 
too much for his health and an attack of 
pleurisy resulted, which not only interrupt- 
ed his work and forced him to return to 
Norway to recuperate, but crippled him 
permanently. For the rest of his life he 
suffered from the complete loss of his left 
lung. He returned undaunted, however, to 
the conservatory and passed his examina- 
tion with honor in the Spring of 1862. 

After his graduation he went to Copen- 
hagen, where he pursued his studies in 
formally under Gade and Emil Hartmann. 
Gade particularly—although he encouraged 
and assisted Grieg—represented the cos- 
mopolitan element of the Scandinavian 
school; and as an offset to this influ- 
ence, to which Grieg by temperament was 
little inclined, should be noticed the en- 
during influence and friendship of Rich- 
ard Nordraak. 

Until that composer’s early death in 
1866, the two worked hand in hand with the 
object of fostering a Norwegian school 
of music. In 1867 Grieg founded a mu- 
sical union in Christiania and remained its 
conductor until 1880. In 1865 and 1870 
he visited Italy and saw much of Liszt in 
Rome. Grieg’s performance of his own 
brilliant piano concerto at a Gewandhaus 
concert in Leipsic in 1879 brought him be- 
fore the public in a more prominent way 
than heretofore, and with the same charm- 
ing work he made his first appearance in 
England, at the Philharmonic concert May 
3, 1888, conducting his Opus 34 at the same 
concert. Since then he has made several 
visits to England, and in 1894 he received 
the honorary degree of doctor of music 
at Cambridge. His last visit there was in 
the Winter of the present year. Apart 
from such journeys he had lived a secluded 
life at his country house a few miles from 
Bergen. 

Grieg’s music owes much of its success 
to the skill with which he adapted the 
classical structure to themes so nearly al- 
lied to actual traditional tunes as to be 
hardly distinguishable from genuine folk 
music. His violin sonata in F, Opus 8, 
his piano concerto, and many other works 
show remarkable individuality of design; 
for the composer, while setting his themes 
in such juxtaposition with each other as to 
bring out their beauties to the fullest ex- 
tent, has not scrupled to modify the rules 
of form, as it suited him best to do. 

Though known in America principally 
for his songs, pianoforte works, violin and 
piano sonatas and two “Peer Gynt” suites 
for orchestra, he had also contributed 
much to chamber music literature. The 
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Manegement W. S. Bigelow, Jr., 687 Boylston St., Boston 


: 


MUSICAL AMERICA 


Richard Mansfield used his 
music in his production of 
season. 


Peer Gynt 
Ibsen’s drama of that name last 





list of his complete works for orchestra 


is as follows: Samuel Bowden Moyle announces that 
Overture, “In the Autumn,” op. 11; he will open his residence studios for the 
“Two Elegiac Melodies,’ for string or- Fall term, on September 16, at No, 16 East 


chestra, op. 34; “Norwegian Dances,” op. Twenty-second street, New York. 














THE LATE EDVARD GRIEG 





Miller’s Studio to Be Open Soon. 


Melodies,” for E. Presson Miller, one of New York’s 

“Sigurd Jorsal most prominent vocal teachers, will re- 

Melodies” sume his teaching at his studio, No. 1013 
Carnegie Hall, about September 15. ! 


string orches- 


35; “Holberg Suite,” for 
Suites,” I. and 


tra, op. 40; “Peer Gynt 
Il., op. 46 and 55; “Iwo 
string orchestra, op. 53; 
far,” op. 56; “Two Northern 
for string orchestra, op. 66. 
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ARTISTS ARRIVE FOR 
“MADAM BUTTERFLY” 





Betty Wolff and Willy Schuller, Henry 
W. Savage’s New Stars, Reach 
New York. 


Two of the new artists engaged by Henry 
W. Savage for his English production of 
Puccini's “Madam Butterfly” this season, 
reached New York on Tuesday. They are 
Betty Wolff, who arrived on the Holland- 
America liner Potsdam in the morning, 
and Willy Schuller, who was a passenger 
on the Bremen of the North German Lloyd 
line, which docked in the afternoon. Wal 


ter Rothwell, who will again conduct the 
Puccini opera, came with Mr. Schuller. 

Miss Wolff, who will alternate with 
Febea Strakosch, Rena Vivienne and Dora 
de Fillippe in the name part, has been 
studying E nglish industriously for the past 
six months. She is said to be the youngest 
prima donna on the stage, as she is not 
yet twenty-two years old. Her singing was 
the special feature of the ship concert on 
the trip over. 

Mr. Schuller, who will sing Pinkerton, 
was also the bright narticular star of the 
concert on the Bremen. His numbers were 
the “Spring Song” from “Die Walkiire” 
and Rubinstein’s “Es blinkt der Thau.” 
The applause he received after the Rubin 
stein song amounted to an ovation. Much 
is expected of this young tenor here. 

The first general rehearsal of the opera 
will take place at the Garden Theatre on 
Monday. 


FIRST SYMPHONY CONCERT. 








University Orctestra Op2ns Seaso. in 
San Francisco’s Greek Theatre. 


SAN Francisco, Sept. 2—With six of the 
prominent orchestra leaders of this city 
playing among the first violins the initial 
s* ‘mphony concert of the season was given 
last Thursday evening in the Greek Theatre 
to a delighted and music-hungry audience, 
by the University Orchestra. 

The numbers given were a Haydn sym 
phony, Tschaikowsky’s Serenade, Gluck’s 
Alceste overture and Hungarian dances of 
Brahms. 

Dr. J. Fred Wolle, who conducted, was 
much pleased with the success of the first 
concert and anticipates a most gratifying 
season. 





Genius is a combination of aspiration and 
inspiration.—London “Truth.” 
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ITALIAN GRAND OPERA BARITONE 
(A Baritone voice of great power, with ss of magnificent fullness and breath) 
anager: 


Operas, Oratorios, Concerts, Recitals, ‘at Homes’’ 








HALEY’S 


WASHINGTON 
ORCHESTRA- BAND 


WM. A. HALEY, Conductor 


Inaugural Ball, President McKinley's First Adminis- 
tration, alternating with the Victor Herbert 





Orchestra. 
Inaugural Ball, 
ministration, alternating with the U. 8. 
Band. 
Inaugural Ball, President Roosevelt’s Second Ad- 
ministration, alternating with the U. 8S. Marine 


President McKinley’s Second Ad- 
Marine 


Band. 
Seventeen consecutive months at Steel Pier, Atlan- 
tic City, N. J 


Zoological Park, Cincinnati, oO. 
The only Civilian Band “ever engaged for Whife 
House. State Dinners. 


J. J. BROOKS, 
DREXEL BUILDING 


Manager, 
$3 PHILADELPHIA, PA 
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Head of the Piano Department, New York 
Institute of Musical Art. Accepts a lim- 
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131 East 17th Street, New York 





"- HUMPHRIES Tea Art, of Singing 
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THE PITTSBURGH ORCHESTRA 


EMIL PAUR, Director 





Season commences Friday, November Ist, Carnegie Music | 
Hall, Pittsburgh. Information as to available | 
touring dates may be had from | 


W. T. MOSSMAN, Manager, 336 Fourth Avenue, Pittsburgh, Pa. 
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THE FRANKOS PLAY 
FOR TITLED GERMANS 





Assisted By Helene Knoelling and Others 
They Give a Concert in 
Blankenburg. 


BLANKENBURG, THURINGIA, Aug. 2I1.— 
Sam Franko has been receiving congratula- 
tions on all sides on the success of the con- 
cert he arranged here last week for the 
benefit of a local charity. It was given at 
the Hotel Chrysopras and Mr. Franko had 
the assistance of his sister, Jeanne Franko, 
Helene Knoelling, the young Chicago so- 
prano, who has been engaged for the Man- 
hattan Opera House, Leontine de Ahna, 
the German mezzo-soprano, who is a sister 
of Richard Strauss’s wife, and Otto Hart- 
ung, accompanist. 

Miss Knoelling sang an aria from “Tra- 
viata;” Fraulein de Ahna gave songs by 
Brahms, Schumann, Gunkel, Reisenauer 
and Rubinstein, and the instrumental num- 
bers consisted of Nardini’s sonata in E 
minor, Nachez’s “Zigeunertanze” and a trio 


by Pergolese for two violins and pianos. 
The Grand Duchess of Mecklenburg- 


Schwerin, the Princess Anna Louise and-> 


her daughter, Princess Thekla, who were 
present, took occasion to congratulate the 
artists nersonally. 

During the previous week Mr. Franko 
and his sister were entertained by the 
Duchess of Schwarzburg-Rudolstadt at the 
Schwarzburg castle, where they played for 
her, the Grand Duchess of Mecklenburg- 
Schwerin and other distinguished members 
of the aristocracy. 


ARTISTS FOR MONTREAL. 








Frank Veitch Announces Celebrities for 
Coming Season of Music. 


MontTrEAL, Sept. 2.—Frank Veitch has 
returned from a long holiday in Virginia, 
and announces his bookings for the com- 
ing season. The list is headed by Pader- 
ewski, who comes here for one recital on 
November 25. The other pianists will be 
Teresa Carreno, who, after spending sev- 
eral seasons touring through the South 
American republics, has come north again 
for a brief season. 

Calvé and her concert party will open 
the season in the Arena on Friday, October 
11. Other bookings include Gerardy on 
January 13, Kubelik in March, and Pol 
Plancon. Mme. Nordica may be heard here 
also, if she can arrange a short concert 
tour at the close of the opera season. 

In addition to the above, Mr. Veitch 
will also manage the Symphony concerts. 
Some difficulty may be experienced in ob- 
taining a hall for these concerts now that 
the Academy has been given over to vaude- 
ville. O. L. 





Ada Crossley, the contralto, and what 
they call in England a “concert party,” 
which consists in this case of Irene Schar- 
rer, pianist; Thorpe Bates, baritone, and 
Giles Higgins, accompanist, have been 
making a tour of the larger English seaside 
resorts since the close of the London sea- 
son. 


ricHarD PLA T’T’ 


Pianist and Teacher 
STEINERT HALL, BOSTON 





MUSICAL AMERICA 


9 


A CINCINNATI ‘CELLIST, AND THE STORY OF HER TESTORE 


Nina Dale Parke F Proud of Her 
Rare Find, and Will Use It 
at Concerts This Season. 


CINCINNATI, O., Sept. 2—The stories of 
the ten-thousand-dollar “Strad”’ and other 
valuable musical instruments which have 
been discovered in some musty garret or 
deserted castle would doubtless fill a book 
as large as Webster’s Unabridged, and, 
with apologies to the press-agent, these 
stories are so frequently woven out ot 
whole cloth that the finding of a 
Cremona” nowadays is usually taken cum 
grano salis. 

The wary connoisseurs, like the gentle- 
men from Missouri, demand proof which 
is conclusive and sufficient. Nevertheless, 
many splendid instruments made by the 


famous old Cremona craftsmen are in ex- 
istence and the fact that now and then one 
is brought to light lends interest to the 
search for the genuine. 

The recent purchase of one of these val- 
uable “finds” by a Cincinnati artist is there- 
fore a matter of interest, and has given 
rise to much discussion by local connois- 
seurs. The instrument, in this instance, is 
a very beautiful, and undoubtedly a very 
old, ’cello, recently purchased in George- 
town, Ky., by Nina Dale Parke, the well- 
known Cincinnati ‘cellist. 

The story of this instrument is short and 
perhaps unromantic, and this indeed, is 
much in favor of giving it credence. Dur- 
ing his lifetime Judge Showalter, of 
Georgetown, who will be remembered by 
many men of the Cincinnati bar, commis- 
sioned a _ reputable Chicago instrument 
dealer to purchase a ’cello for him, for the 
Judge was a talented ’cellist and had long 
desired an instrument of ‘which he could 
be truly proud. After several months, the 
story runs, the Chicago dealer discovered 
a ’cello, such as Judge Showalter wished 
to own, in a monastery near London, Eng- 
land, and after much dickering succeeded 
in buying it for $2,000. The instrument 
was forthwith brought to America and de- 
livered to its owner at his home in George- 


“genuine 





NINA DALE PARKE 
This Cincinnati ’Cellist is the Owner of Rare 
’Cello Declared to Be a Testore 


town. The purchase was widely com- 
mented upon at the time and Judge Show- 
alter received many good offers for the in- 
strument, at one time being offered $3,000 
for it, but he was loath to part With it, so 
the offer was refused, and the ‘cello re- 
mained in his possession until the time of 
his death, about twelve years ago. The 
‘cello, in the settlement of Judge Show- 
alter’s estate, became the property of his 
brother, who, though not a musician, de- 
cided to keep the instrument until it could 
be satisfactorily disposed of to some artist 


who would appreciate its worth, 
Through chance Miss Parke heard of 
the instrument and by rare good. fortune 


Rupert Hughes on the Meaning of Music 


“The best definition I ever heard of mu- 
sic,’ says Rupert Hughes in the “Delin- 
eator,” “is that of Taine: ‘Music is a cry,’ 
and—to my thinking, at least—the 
music is that to the largest de- 
gree, each note represents an outcry. But 
then a cry may mean so much or so little! 

“The spirit of brooding music may be 
found in the Robert Schumann 
and his cherished friend, Frau Voigt. One 
Summer evening he took her out in a row- 
boat, shipped the oars and sat for an hour 
in complete silence. When they landed 
again, Schumann pressed her hand in fare- 
well, and said: 

“*We have understood each other per- 
fectly.’ 


best 
in which, 


story of 











“There is the message of contemplative 
music in a nutshell; we have understood 
without words; and with words we could 
not explain. 

“Music cannot even hint at a glorious 
contour or a ripple of muscle which sculp- 
ture can make immortal; nor suggest the 
color of a landscape, or a woman’s eyes, 
which painting can give ‘to posterity; nor 
spin out skeins of thoughts well chosen 
and deftly arranged as poetry and prose 
are wont to do. It cannot with a gesture 
grip your heart, or with a grimace make 
you laugh as the drama can. It cannot 
narrate a romance, nor indulge in the 
whimsies of an essay, the patriotic fire of 


an oration, the fact-mosaics of a history, 
the massive flights of architecture. 


m= JAN SICKESZ 


DUTCH PIANIST—In America September, 1907--March, 1908 


Engagements now Booking 
A. B. PATTOU, Business Mér., 
26 East 23rd St., NEW YORK 


Or address LEWIS fi. CLEMENT 
Manager Mason & Hamlin Co. 
| 139 Sth Ave., NEW YORK 





Rare Instrument i is Said to Be 
Genuine By Leading Author- 
ities of the Queen City. 


succeeded in purchasing it. The real value 
of the ’cello in dollars and cents is difficult 
to determine, for its owner modestly re- 
frains from telling what the last purchase 
price was, and steadfastly refuses to listen 
to offers of purchase lest she might be 
tempted to part with her find. However, 
the fact that this instrument is indeed one 
of great value is attested by several of the 
best Cincinnati authorities. 

Signor Lino Mattioli, who is known to 
be a most competent judge of ’cellos, de- 
clared: “It is not only a genuine Testore, 
but the best of his make I have ever seen. 
The remarkable feature of this instrument,” 
he says, “is its back, which is far superior 
to the backs on most of the ’cellos made 
by Testore.” 

Herr Bernard Fritsch, who is partic- 
ularly well-informed in regard to violins 
and ‘cellos, is thoroughly convinced that 
the instrument is a Testore, and remarked 
that it shows his individuality in many 
points which cannot be mistaken. 

And another enthusiast is Henri Ern, the 
violinist, who considers the instrument a 
great “find,” and withal one of the most 
beatuiful he has ever seen. Even the un- 
schooled can appreciate the rich tone of 
the instrument and the graceful outlines 
fashioned by its maker. 

Fortunately the ‘cello has never fallen 
into the hands of one of the crude work- 
men who attempt to make old instruments 
“look like new” by a coat of modern varn- 
ish, and the finish on the ’cello is recog- 
nized as the wonderful varnish used on all 
Cremona instruments, the formula for 
which has long been lost. The cello is, 
according to tair reckoning, about 200 
years old. Testore was a contemporary 
of Stradivarius, and his shop, where he 
patiently worked among his violins and 
‘cellos, was but a few steps from that of 
Stradivarius, in the quaint old town of 
Cremona. 

Needless to say, Miss Parke has already 
become greatly attached to the ’cello, and 
expects to use it during the coming season 
for her numerous concert engagements, 


“Music is eternally debarred from even 
attempting any of these fields. And yet 
it finds compensation in being allowed to 
nestle a little closer to the heart of things 
in themselves and emotions as emotions 
than any other of the muses that make 
the world worth while.” 





Concerts for Students.of the South. 
SEWANEE, TENN., Aug. 31.—Two 
certs during the past week have attracted 
large audiences to Forsenic Hall, at the 
University of the South. At the first of 
these the soloists were the Misses Sharpe, 


Katherine Reed, Miss H. Buhl, Mrs. Gray, 
Mrs. Briggs, Miss Z. Maury, Miss Ray 
Brooks, G. Rupert Seikel, Mr. McKenzie, 
and Mr. Coffin. At the second concert the 


con- 


soloists were Miss Reed, Cornelia Dis- 
mukes, Mr. Seikel, Huger Jervey, and Mr. 
Coffin. G. R. S. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 








All communications intended for publi- 
cation in ‘‘ Musical America’ should 
be addressed to the Editorial Depart- 
ment. 





LEGS AND THE IMPRESARIO. 

Ernest Goerlitz, general manager of the 
Metropolitan Opera House, returned last 
Saturday with an interesting budget of 
news concerning the coming season of 
grand opera. Like the other members of 
Mr. Conried’s staff who have returned 
from conferences with him, the general 
manager gives ample assurance that the im- 
presario is greatly improved in physical 
condition and is able to walk half a mile 
daily. Other passengers on the same boat 
which brought Mr. Goerlitz, and who had 
met Mr. Conried, gave contradictory re- 
ports about his ability to walk. 

It is apparent that the portion of the 
reading public which is interested in things 
operatic, is by this time weary of being 
enlightened on the subject of Mr. Conried’s 
pedestrian accomplishments. The Herr Di- 
rektor himself is probably amused over the 
assiduity with which the campaigns for 
and against his legs are being waged. 

Just why these troublesome factors of 
his anatomy should cause so much concern 
is a matter of conjecture. While it is true 
there are at least fifteen ambitious candi- 
dates for the post Mr. Conried is holding 
and apparently intends to hold until the ex- 
piration of his contract, the soundness or 
infirmity of his legs will have little to do 
with creating a vacancy in the head office 
of the Metropolitan, and the solicitude on 
the part of supporters of the aforemen- 
tioned candidates would seem to be_un- 
called for. 





As one observer of the situation has al- 
ready said, legs are about as essential to an 
impresario as are brains to an operatic 
tenor. The actual significance of Mr. Con- 
ried’s sojourn abroad lies not in his pedal 
extremities, but in the excellent répertoire 
he is preparing for the coming season. 
Both in the quality and number of artists 
he has engaged and the nature of the pre- 
sentations he has promised, Mr. Conried 
has already demonstrated that his legs have 
had nothing to do with his operatic plans. 





SUMMER MUSIC IN NEW YORK. 


The premature termination of the series 
of Summer orchestra concerts at St. Nich- 
olas Garden is regarded gloomily in some 
quarters of New York’s music world. 
Hypercritical observers who consider it 
heartily discouraging to those who have the 
cause of high-class music at heart and are 
not slow to give practical proof of self- 
sacrificing interest in attempting to make it 
accessible to the limited purse, should not 
allow themselves, however, to be victim- 
ized by skeptical impulses. To read the ap- 
parent indifference of the public to the op- 
portunities presented it at this season of 
the year as a blow to the cause of good 
music at popular prices, is precipitate and 
unjust. 

To Mr. Kaltenborn and his fellow-pro- 
moters of these concerts is due great credit 
for their earnest attempt to interest the 
public in a movement to elevate the general 
standard of Summer entertainments, but 
the fact that the public did not appreciate 
what was being done need not be consid- 
ered as ominous. To say that the patron- 
age accorded the Theodore Thomas Or- 
chestra at Ravinia Park, IIl., or the New 
York Symphony Orchestra at Willow 
Grove, Pa., puts New York to shame indi- 
cates the use of ill-chosen parallels. 

With due recognition of the remarkable 
activity in musical matters in the large 
American cities, it is only stating a fact to 
say that New York with its two permanent 
operas—there will be three this season— 
besides the visits of the Savage Company, 
its four symphony orchestras and series of 
concerts by the Boston Symphony, its 
choral societies, chamber music organiza- 
tions and long list of song and instrumental 
recitals by artists varying vastly in stat- 
ure, has its appetite for music more assid- 
uously catered to than any other city in 
the country. In view of what seems the 
unnecessary padding that has become an 
inevitable feature of its annual bill of fare, 
it is offered more than it can be expected 
to digest, though there would be no diffi- 
culty in that respect if the layman knew 
how to choose to the best advantage. 

It is not unnatural, therefore, that the 
habitual frequenter of the concert hall 
should manifest little desire for the same 
course of diet all the year round. He does 
not desire artistic entertainments in the 
Summer, as a writer in a New York daily 
paper remarks; it is “a season of outdoor 
life, of travel, of relaxation, even of friv- 
olity.” The lethargy of those whose 
financial condition does not permit of 
their attending high-priced concerts dur- 
ing the regular season is greatly to be re- 
gretted; but as in the great majority of 
cases, Owing to their not having been fa- 
vored by Fortune with sufficiently frequent 
opportunities to hear the best of music to 
become initiated into a well-defined under- 
standing of its language, it requires a cer- 
tain amount of effort to concentrate their 
mental energies on selections from works 
of the higher order and derive pleasure 
from the performance of them, the fact that 
they prefer in the season of relaxation 
more tangible mental diversion is no cause 
for wonder. 

In other cities, with one or two possible 
exceptions, music-lovers are not so con- 
stantly appealed to throughout the year 
as to feel any symptom of surfeit by the 
time the season ends. Many of them hear 
only enough of the best music properly per- 
formed to keep a keen edge on their ap- 
petites. It naturally follows that warm 
weather exercises no deterrent. influence 
upon them when it is within their power to 


appease the desire to hear. The success 
of the Summer engagements of Mr. Stock 
and Mr. Damrosch in other places need 
not, therefore, be regarded a reproach to 
New York as a musical city. 





Musical MSS. 
[From the New York ‘‘Times.’’] 

We were remarking the other day on 
what seemed the fanatical curiosity hunt- 
ing of the amiable German who paid $10,000 
for the glory of possessing the manuscript 
score of Beethoven’s last violin sonata. The 
price seemed fantastical in view of the fact 
that the manuscript has no value but that 
of curiosity. 

Another hunter in this field died in Eng- 
land the other day, Miss Harriet Chichele 
Plowden, and left to the British Museum 
the manuscript of the first of Beethoven’s 
sonatas for piano and violin, and of Moz- 
art’s “ten celebrated quartets,” the same, 
we believe, selected by the judicious Peters, 
and at the disposition of anybody, in clear 
print, for a dollar or two. They include 
the six quartets dedicated to Haydn, and 
most properly so dedicated, for it is the 
opinion of the critics that in them Mozart 
showed that Haydn had taught him to 
write for string quartet. As a musical 
“find” they are doubtless of greater in- 
terest than the Op. 6 of Beethoven. 

The history of these manuscripts is 
curious and calculated to confuse those who 
inquire: 

For what is worth in anythin 

But so much money as ’twill bring? 

Mozart’s widow sold all his manuscripts 
in 1799 to a music publisher for $2,500. One 
Stumpf of London acquired the ten 
quartets, and after his death they were sold 
by auction in London, seven of them going 
to “Mr. Plowden,” apparently an ancestor 
of this late testatrix, for about $45, and 
the remaining three for about $25 to a 
“Mr. Hamilton,” whom the covetous Plow- 
den, anxious to complete his set, seems sub- 
sequently to have induced to part with them 
on private terms. 

These things will not move the amiable 
German collector so much as the announce- 
ment of the acquisition by the British 
Museum of Beethoven’s “Op. 12, No. 1.” 
It is true that it has by no means the musi- 
cal merit or fame of Op. 96, which he al- 
ready possesses. But what has musical 
merit to do with the case? To this partic- 
ular variety of brac-a-brac hunter, the 
thought of owning both, of having Alpha 
and Omega to show, must be tantalizing to 
the verge of infuriation. 





Mr. Harper Replies. 


To the Editor of Musitcat AMERICA: 

In your issue of August 24, under head- 
ing of “Tempo Rubato,” you print an arti- 
cle from the “Evening Post.” The es- 
teemed critic of that paper takes me to 
task for using the term saying: 

“Never mind the exact meaning of the 
word rubato—it is an absurd word, and 
should never have been introduced into 
musical nomenclature.” 

Its fitness for “musical nomenclature” is 
not the question—it does exist and is used 
to express certain treatment of music. 

In my paper read before the Ohio Music 
Teachers’ Convention last June I said: 

“The great artist is a great timist, and 
will seldom interfere with the tempo of a 
piece, consequently when he does so he 
produces a marked effect. It is necessary 
to seek in advance where the words and 
music seem to demand a quickening or re- 
tarding of the time, or a pause; when one 
is satisfied that this alteration will be ef- 
fective and at the same time artistic, then 
let there be no half measures; make the 
change definite, steady and pronounced. 
“Tempo rubato” does not properly come 
under this head, since the displacement of 
values occurs in the melody alone. The 
accompaniment is kept strictly to time 
throughout, the lengthening of certain syl- 
lables being equalized by the shortening of 
others. It is a style of singing principally 
useful for the interpretation of strong 
feeling, being governed by the accent which 
is given in ordinary speech.” 

The “Evening Post” critic asks—“Has 
this lecturer ever heard a great artist treat 
the tempo rubato that way? Certainly 
Chopin did not (Berlioz said Chopin could 
not play in strict time); nor did Liszt, nor 
Rubinstein, nor does Paderewski.” 

I answer no, I cannot say I have heard 
the artists he mentions treat the “Tempo 
Rubato” that way. 

In turn I ask him has he not heard such 
artists as Ternina, Nordica, Caruso, Plan- 
con, Scotti, etc., etc., use just such treat- 
ment in strong dramatic situations? 

The subject of my address was “Expres- 
sion in Song” applied solely to voice not 
piano. Very truly yours, 

Wittram Harper. 

New York, August 30, 1907. 


PERSONALITIES 











Giuseppe Anselmi. 


Anselmi.—Giuseppe Anselmi is regarded 
as one of the most gifted of the Italian 
tenors of to-day. Though unknown in this 
country as yet, he has appeared frequently 
in the larger South American cities, as 
well as in St. Petersburg and the cities of 
Southern Europe. In the memorable per- 
formance of “Il Barbiere di Siviglia,” in 
Jean de Reszké’s private theatre in Paris in 
the early Summer, in which Mme. Patti 
sang Rosina, he was the Almaviva. Ru- 
mors were rife last Winter at the time 
Caruso made his demand for higher sal- 
ary at the Metropolitan that Mr. Conried 
tried to open negotiations with Anselmi by 
cable, but the latter was not available. 
He is said to be an accomplished pianist 
and violinist, as well as distinguished 
singer. 


Messager.—The French Government 
has made André Messager, one of the two 
new directors of the Paris Opéra, an of- 
ficer of the Legion of Honor. Among his 
most successful works are “Isoline,” “La 
Basoche,” “Les p’tites Michu,” “Véron- 
ique” and, more recently. “Fortunio.” 


Schelling.—Ernest Schelling, the pian- 
ist, is spending his vacation at present at 
Sandwich, Cape Cod. He has just finished 
a violin concerto and the final chapter of a 
book on technical exercises for the piano, 
while he is also writing a lengthy article 
on music for an encyclopedia. Mr. Schel- 
ling also finds time to chop down trees and 
hook bass. 


Bonci.—Alessandro Bonci, who appeared 
in London during the closing weeks of the 
opera season, has been engaged for a long 
season at Covent Garden next year. 


Mahler.—Gustav Mahler, who has been 
engaged by Heinrich Conried as conductor- 
in-chief at the Metropolitan Opera House, 
will receive a salary of $15,000 for a season 
of three months. 


Dilli—Adela Dillon, the young Los An- 
geles soprano, who is known on the Italian 
stage as Dilli, recently made a successful 
appearance as Violetta in Savona. 


Caruso.—During the latter part of this 
month and in October Enrico Caruso will 
fill engagements in Berlin and Vienna, 
which Mr. Conried has made for him. 


Zenatello.—Giovanni Zenatello, Mr. 
Hammerstein’s new Italian tenor, has been 
singing during the Summer season in 
Buenos Ayres. He has appeared in many 
different roles, including that of Samson in 
Saint-Saéns’s “Samson et Dalila” and Don 
José in “Carmen,” with Maria Gay in the 
name part. 


Kubelik—Jan Kubelik has been giving 
concerts in Vichy and other French cities 
during the Summer. 


Rimsky-Korsakoff.—The Russian com- 
poser Nikolas Rimsky-Korsakoff is now 
completing a new opera, “Le Coq d’Or,” 
based on a popular Russian tale. It will 
be given during the Winter at the Imperial 
Opera in St. Petersburg. 


Klein—Herman Klein, the  etuinent 
teacher of singing, is spending his vacation 
in Switzerland. In a letter to A de Guich- 
ard, who this Fall will open a studio in 
New York, Mr. Klein writes that he will 
be back in New York on September 18. 


Zeisler.—Fannie Bloomfield Zeisler and 
her husband, Siegmund Zeisler, who is a 
prominent Chicago lawyer, are making a 
prolonged stay in Carlsbad. 


Albright.—Claude Albright, formerly 
one of the leading members of Henry W. 
Savage’s English Opera Company, plans to 
spend the Winter in Berlin, enlarging her 
German répertoire. Last season she was 
in Milan studying Italian roles. 


Mead.—Olive Mead, who recently re- 
turned from a European trip, is busy with 
quartet rehearsals at her Summer quarters 
in Massachusetts. While in. Austria she 
visited Wilhelm Gericke and Mrs. Gericke 


in Echwanberg. 
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SICKESZ ADDS TO 
SUCCESSES ABROAD 





Charles Holman Black Praises Work of 
Dutch Pianist in Letter to Friend 
in New York. 


Word is constantly being received from 
Europe regarding the success met with by 
Jan Sickesz, both in his public recitals and 
in private musicales, 

Charles Holman Black, whose home and 
studio at No. 16 Ave. de Breteuil, Paris, 
has been the meeting place for artists and 
musicians for more than twenty years, re- 
cently wrote to a prominent artist in New 
York very enthusiastically regarding a re- 
cent private musicale given by Mr. Sickesz 


in Paris; he writes: 

“T understand Mr. Sickesz is soon to 
make a concert tour through America. I 
am sure he will have a great success, for 
he deserves it. He plays beautifully and 
has the real soul of an artist. At his con- 
cert in Paris, he had a very fine success. 
He deserves al] the good things that can 
be said of him. I like him so much, I am 
very glad for the opportunity of meeting 
him.” 

At Lansing, Mich., a few days ago an- 
other evidence of the impression made by 
Mr. Sickesz among artistic people came 
out in a conversation. A gentleman, who 
had heard Mr. Sickesz play, was urging the 
president of a prominent musical society 
to engage Mr. Sickesz for a recital. When 
he spoke with enthusiasm regarding Mr. 
Sickesz’s ability, the lady replied: 

“It is umnecessary for you to praise Mr. 
Sickesz’s playing, as I have heard little else 
for a year. An artist in this city heard 
Mr. Sickesz in a private musicale a year 
or two ago and she is talking his praises 
ever since.” 


ERNEST SCHELLING’S PLANS. 


Pianist Will Play His Own Fantastic 
Suite at Amsterdam Concert. 


Ernest Schelling, the pianist, will play his 
new Fantastic Suite for piano and orches- 
tra with the Konzert Gebouw Orchestra of 
Amsterdam under Mengelberg’s direction 
on October 10. He will play the work dur- 
ing the week following, at one of the Mu- 
seum concerts in Frankfort and then start 
for America where he has been invited by 
Dr. Karl Muck to play his new work with 
the Boston Symphony Orchestra. 

Schelling’s tour will begin in the Middle 
West and he will not reach New York un- 
til the holidays. 








St. Louis Violinist’s Success Abroad. 

St. Lovrs, Sept. 2—Victor Lichten- 
stein, the well-known musician and con- 
ductor, has received word from Brussels 
that Mr. Blumberg, the St. Louis violinist, 
has won the first prize in the recent com- 
petitive examination at the Brussels Con- 
servatory of Music. The young musician 
played the Tschaikowsky concerto on this 
occasion. He received his entire musical 
education under Mr. Lichtenstein’s direc- 
tion. 





A. Cartone at Newport, R. I. 


A Carbone, the New York teacher of 
singing, late of the Metropolitan Opera 
Company, has spent the Summer at New- 
port, R. IL, and returns greatly improved 
in health to resume his lessons in Car- 
negie Hall September 9. 





Engaged for Van den Berg Opera. 


Lucile Brocker, dramatic soprano and 
Henry Fienberg, tenor, both pupils of Max 
Wertheim, the New York teacher, have 
been engaged by José Van den Berg to 
sing with the excellent company at the 
West End Theatre this season, 














1017. Estatua de Carlos IV. — Mexico. 


The card herewith reproduced has been received by MusicaL AMERICA from Jessie 
Shay, who has ben spending the Summer months in Mexico. The popular young pianist 
has enjoyed her vacation there to the utmost and has increased the already large circle 


of admirers of her art. 








VOLPE SELECTS SOLOISTS. 





Distinguished Artists Will Appear at 
Symphony Orchestra Concerts. 


Marie Herites, the young Bohemian vio- 
linist, will make her American début with 
the Volpé Symphony Orchestra at its first 
concert this Fall. Other artist who have 
been engaged to appear at these Carnegie 
Hall concerts are Jean Gerardy, the ’cell- 
ist; Jeanne Jomelli, the soprano of the 
Manhattan Opera Company and Rudolph 
Ganz, the pianist. 

Arnold Volpé, the director, has arranged 


series of programs made up of the 
symphonic works of the classical and 
iodern cmposers and promises several 
novelties. 





American Girl’s Success Abroad. 


Bertin, Aug. 31.—Helen Reusch, of New 

‘ork, who won the Stern’s Conservatory 
ld medal last year, is the latest American 
nger to sign an opera contract in Ger- 
lany. 





President Hears Lowell Singer. 


LoweLL, Mass., Sept. 2.—Mrs. Jean L. 
Sherburne, soloist at the First Universalist 
Church, has been touring Cape Cod with 
other members of the church quartet and 
sang Tuesday of last week at a banquet 
which was attended by President Roose- 
velt and the dignitaries of the Province- 
town celebration. Mrs. Sherburne is one of 
the most brilliant singers in the State, ac- 
cording to critics who have heard her in 
different cities. 





W. L. Blumenschein Returns. 
Dayton, O., Aug. 27—W. L. Blumen- 
schein, the well-known musician, has just 
returned from a ten months’ vacation 
abroad. 





Macmonnies is dead, but his_monument, more 
during than brass, is here in Chicago, the noble 
Lincoln statue in the park of the same name. st 

—**Musical Leader and Concertgoer. 

As we rush to press, Macmonnies is 
still living. It is also news to hear that 
he carved the St. Gaudens Lincoln statue 
in Lincoln Park, Chicago—New York 
“Mail.” 


— ee 








CURRENT COMMENT ON MUSIC ABROAD 








COMPOSERS who find it difficult to ob- 

tain a hearing for their works may 
well envy Jené Hubay in having an artist- 
pupil-friend like Franz von Vecsey to in- 
troduce his works for the violin. The 
Hungarian violinist and composer has writ- 
ten a new violin concerto—his third—which 
will be launched by von Vecsey in Ham- 
burg in October and be a feature of that 
young artist’s répertoire throughout the 
entire season. No one is likely to feel the 
loss of Joachim more than this erstwhile 
Wunderkind, who profited greatly by the 
guidance of the late Nestor of violinists. 
Mischa Elman, who makes his first visit 
to this country, this Fall, is just one year 
older than von Vecsey. 


* * * 


HEODOR BERTRAM seems to be of 


a nomadic disposition. New York 
opera-goers remember the big German 


baritone who was at the Metropolitan dur- 
ing the Grau régime. Two years ago he 
broke away from the Royal Opera in Ber- 
lin, after filling an engagement of two sea- 
sons, to lend his strength to the Komische 
Oper just opening its doors. His connec- 
tion with the new institution did not con- 
tinue long. Last season saw him else- 
where, and now, according to the Dresden 
newspapers, he has been signed for the 
“greater part of the opera year” at the 
Dresden Court Opera. 


* * * 


AMILLE SAINT-SAENS is nothing if 

not patriotic, and when his music does 

not suffice to reply to specific attacks he 
does not hesitate to use his pen. 

A German review, “Die Standarte,” hav- 
ing undertaken in an open letter to Saint- 
Saéns to prove that the farce “Une Cap- 
itulation,” written by Richard Wagner after 
the defeat of the French, was not an insult 
to France, received the following reply 
from the composer of “Samson et Dalila”: 

“An old proverb says that abuse is per- 
mitted to the vanquished. It is not, there- 
fore, to the victors; and in writing ‘Une 
Capitulation’ and in re-publishing it in his 
complete works, R. Wagner was guilty of 
an offense for which his patriotism was 
no excuse.” 


* * * 
ADELINA PATTI’S farewell appear- 
ance has become a hardy annual, and 


those who have watched it crop up with 
unfailing regularity no longer express sur- 
prise. As yet no date has been announced 
for the next one; in the meantime she con- 
tinues to give private performances for her 
friends, and incidentally she adds a new 
role to her répertoire. 

And what is the new role? It cannot be 
Salomé, considering how she _ inveighed 
against the Strauss opera in Paris. No, it 
is none other than Sonia in “The Merry 
Widow.” It was when she was in Berlin, 
en route from Paris to Stockholm, there 
to visit her mother-in-law, that the prima 


donna came under the spell of Franz 
Lehar’s music, more especially the “Siren 
Waltz.” After examining the score she 
telegraphed to her music director to secure 
supporting singers and arrange for an early 
production in her private theatre at Craig- 
y-Nos. 

By the time she returned to Wales every- 
thing was in readiness, and before an audi- 
ence made up of prominent musical and 
society people she herself sang and acted 
the frisky widow. 


- & 


HE Brussels String Quartet has re- 
turned home from a trip to Mexico. 
In Mexico City alone the organization gave 
no fewer than twenty-four chamber music 
concerts in two months, for which a con- 
servatory engaged it. The Government lent 
substantial patronage. This was not, how- 
ever, the first time that a European quartet 
has undertaken a transatlantic concert tour 
in corpore, as the “Allgemeine Musik- 
Zeitung” states; that distinction belongs to 
the Flonzaley Quartet. Accompanying the 
Brussels players was Otto Voss, a young 
German pianist of the Leschetizky school, 
who is now a member of the faculty of 
the Stern Conservatory in Berlin. 


x* * * 


CHARLES MANNERS, the _ English 

promoter of opera in the vernacular, 
recently gave vent to his emphatic opinions 
concerning what he terms the “charity con- 
cert fraud.” Many young American musi- 
cians who have been victims of this some- 
what questionable means of gaining pub- 
licity can read with profit what he has to 
say. 

Nobody, remarks Mr. Manners, can ac- 
cuse the musical profession of neglecting 
to use legitimate channels for dispensing 
charity, but a charity concert is not one of 
these. In many cases it is a cheap method 
of giving a swell “At Home,” as in the case 
of one at which, the artists giving their 
services free, the expenses totalled over 
$5,000, the charity receiving $7.50. Music 
is as much the musician’s livelihood as 
bricklaying is the bricklayer’s, and the 
young musician who thinks he improves his 
professional chances by singing for nothing 
and a free advertisement in a daily news- 
paper makes a great mistake. 


*_ * * 


CCORDING to “Le Monde Artiste” the 
Royal Opera in Berlin receives a 
larger subsidy than any other of the State- 
subventioned theatres in Europe. Its yearly 
grant is $225,000; the Opera in Paris re- 
ceives $160,000; that of Dresden, $120,000; 
Munich, $62,500; Wiesbaden, which is al- 
lied with the Berlin Opera, $60,000; Carls- 
ruhe, $75,0d0; Prague, $75,000; Darmstadt, 
$62,500. The Imperial Opera of Vienna 
draws but $120,000, the same as Dresden’s 
subvention, but the deficits are met by the 
Imperial purse. 




















The great composer—of comic operas !— 
was dining out the other night and was 
much aggrieved when his hostess asked 
him if he would kindly listen to her daugh- 
ter’s playing and give his opinion on her 
abilities as a pianist. Having listened to 
her, the great composer—of comic operas 
—said: “Your daughter, madam, is a per- 
fect Christian.” 

“Why?” asked the anxious mother. 

“Because she follows strictly the teach- 
ing of the New Testament, ‘Let not thy 
left hand know what thy right hand doeth.” 
—Pittsburg “Bulletin.” 


x * * 


Aspiring Songstress—Now, I think I 
shall sing on the vaudeville stage for three 
months, and the money I get from that I 
can take singing lessons with.—‘Fliegende 
Blatter.” 


A Simple Method.—‘How do you make 
the distinction between popular and classi- 
cal music?” asked the very young man. 

“Oh, that’s easy,” answered the dispenser 
of home-grown philosophy. “It’s popular 
if I enjoy it and it’s classical if I don’t.”"— 
Chicago “News.” 

e's 


She—If I am not mistaken I have the 
honor of speaking to the renowned bass, 
have I not? 

He—And 
madam ? 

She—If you would be so kind as to call 
out “Johann!” at the top of your voice. I 
can’t find my carriage—‘‘Fliegende Blat- 
ter.” 


what can I do for you, 


—=_ 


She—Do you go to the opera much? 

He—Never. 

“But I understand your wife to say you 
were passionately fond of Italian produc- 
tions.” 

“So I am; 
“Tit-Bits.” 


I love macaroni.”—London 


* * * 


A Jersey City girl is going abroad to be- 
come a Melba. If her example is followed 
by other would-be prima donnas life will 
be sweeter for thousands in this fair land. 
—New York “Herald.” 


— -_ - 
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Why th2 Teacher Raised Her Rates. 
The latest De Pachmann anecdote comes 


from the romantic wilds of the Catskill re- - 


gion where Vladimir De Pachmann is 
spending a few quiet months in a modest 
farmer’s cottage before beginning his fare- 
well American tour this Fall. 

The great pianist was strolling through 
the small village near which he lives when 
he passed an open window and heard some- 
one playing Chopin’s “Fantaisie-Impromp- 
tu” very badly indeed. 

He glanced up and saw a sign affixed to 
the house. 





PIANO LESSONS: TERMS. 25c. 





Imbued with a kindly throught, De Pach- 
mann rang the bell. The playing stopped 
and the performer, who was no less a per- 
son than the teacher herself, appeared on 
the threshold. Recognizing her visitor (for 
all in the village knew his identity), the 
poor widow turned scarlet and said: 

“Oh, you must have heard how badly I 
played.” 

“I did indeed,” replied De Pachmann, 
“and I’ve taken a notion to help you play 
that piece better. I’m going to point out a 
few of the errors you make.” 

He did so, and spent an hour or more in 
suggestions and helpful hints that consti- 
tuted a lesson for which the recipient could 
hardly find strong enough expressions of 
gratitude when her distinguished instructor 
departed. 

A few days later De Pachmann chanced 
to be driving through the street in which 
the young teacher lived. Remembering his 
adventure he glanced at her house in pass- 
ing. His astonishment may be better imag- 
ined than described when he read the brand 
new sign displayed there: 





PIANO LESSONS. PUPIL OF 
DE PACHMANN. TERMS, $1. 





BOSTON, MASS. 


GEORGE W CHADWICK, 


Director. 


Browning Too Obscure for Joachim. 


The refreshing simplicity of the late 
Joseph Joachim is illustrated by the fol- 
lowing story of his presence at an “at 
home” at which Robert Browning was also 
one of the guests. 

Joachim played during the evening. As 
was not unnatural, the guests were exceed- 
ingly anxious to hear him again. The 
hostess, however, was shy of asking the 
master for this favor herself, and ap- 
proached Browning, whom she knew well, 
with a view of securing his services as 
ambassador. 

Browning immediately consented, and 
crossing over to Joachim communicated 
his friend’s wish. But Browning was not 
very lucid in conveying his message, and 
to the disappointment of those in the room 
Joachim left without playing a second time. 

As he went down the steps with Brown- 
ing he said: “Whatever was it you wanted 
me to do when you came across and talked 
to me?” 

“I wanted you to play again,” replied 
Browning. 

“Well, I couldn’t make out what you 
were driving at. Whyever didn’t you say, 
‘Joey, give us another tune’?” 





A Song at Sea. 


As rich a fortune to her as even her mar- 
vellous gift of song is the winsome cheer- 
fulness of Mme. Le Grande Reed, the re- 
nowned soprano. Never before was her 
geniality so opportunely manifest as dur- 
ing her recent return from Paris on the 
Kaiserin Augusta Victoria out from Cher- 
bourg, where her trunks went astray, re- 
ducing her to but one fatigue gown for the 
trip. Yet she superrode untoward circum- 
stances and won a hitherto unrecorded tri- 
umph in the rendition of “La Bohéme” in 
an impromptu recital on shipboard. 

To the gray-haired old lady in black, 
who met her on shipboard, the songstress 
was always “the little girl”—‘the little girl” 
who resembled her daughter Marian. 

Deep embowered in the palm salon of 
the liner, as happy as a resting linnet in 
some rare old garden, the diva sippd tea 
from a tiny cup, while ever near hovered 
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No school in this country can contribute as much toward a musical education as the New 
England Conservatory of Music. A steady growth of over fifty years has made it rich in ex- 
pn and it is everywhere recognized as the largest and best equipped school in America. 
ts complete organization, its imposing Conservatory building and splendid equipment, and the 
new Residence building offer exceptional facilities for students, Situated in Boston, the 
acknowledged music centre of America, it affords pupils the environment and atmosphere so 


necessary to a musical education. 


_Every department under special masters. The student's capacity sets the only limitation 
to his progress. The reciprocal relations established with Harvard University afford pupils 
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her guardian angel, the kind-faced old lady 
in black. 

“Would Madame oblige the ship’s com- 
pany with one of her marvellous songs?” 
pleaded a famed impresario, whose diligent 
search had been rewarded by finding the 
little song bird among the palms. 

Madame’s cheeks changed from geranium 
petals to blushing roses, as she returned; 
“but—but my costume is hardly in keep- 
ing.” 

“Oh never mind the costume,” encour- 
aged the Herr Direktor, “the thrush sings 
not better tho’ ’rayed in plumage of the 
bird of paradise.” 

“As my music is astray,” again protest- 
ed the singer with charming naivette, “I 
cannot even clothe-my song with words.” 

“*La Bohéme’ without the words then,” 
persisted the Herr Direktor. 

Madame sang and then the waves of song 
receded, receded note by note, and the 
ocean breezes stole over the ship, over rail 
and deck and bore away the last remaining 
golden notes of song far to the dark sea 
caves. 

A sob broke the enthralled silence as the 
bent figure in black embraced the winsome 
singer with a tear and a kiss. 

“Little girl singer,” she sobbed, “through 
you my Marian spoke from Paradise.” 


MUSIC AND THE MASSES. 


Charles N. Schmall Discusses the Pop- 
ularity of ‘‘ Popular’’ Melodies. 


In a letter to the New York “Globe,” 
Charles N. Schmall makes the following 
comment on the popularity of “popular” 
music: 

“It is rather amusing to read, at intervals, 
of the discomfiture of some noted musi- 
cian or orchestra leader on being requested 
to have his band play rag-time. Only a 
few months ago, at a concert given in Pitts- 
burg, Franz Koehler, leader of the orches- 
tra, received between classical numbers a 
note in a lady’s delicate handwriting, ask- 
ing him to play ‘Waltz Me Around Again, 
Willie,’ and ‘Waiting at the Church.’ Franz 
has the soul of a sensitive artist, and was 
cast down. 

“Mr. Koehler, or any other leader, should 
forbear taking offense when requested to 
render music of the untutored masses. 
Taste is not given to all in the same direc- 
tion. With certain individuals the rag-time, 














special advantages for literary study. 


RY 


jig-time, and other simple melodies are more 
effective than the elaborate works of the 
masters. The capability to feel zsthetic 
pleasure varies extensively. Some who are 
held enchanted by the brilliant coloring of 
a picture are in outer darkness to the har- 
mony of numbers as expressed in verse; 
and others who are indifferent to the Greg- 
orian chant will grow eloquent in describing 
the massive grandeur of the cathedral or go 
into raptures over a noble statue. 

“The truly musical soul will be repelled 
by the jumble of sounds concocted in the 
socalled “popular” music, which is ex- 
ploited chiefly by the cheap dancing pa- 
vilions and vaudeville resorts. The “popu- 
lar” song writer may sometimes deviate 
into a felicitous strain and bring forth a 
melody that is pleasing to the ear; but as 
a rule his creations are devoid of meaning 
or emotion and the words are often con- 
gruous. 

“Classical music, on the other hand, may 
reach depths of feeling to which words 
never attain. To quote from Dr. Henry 
G. Hanchett’s book. ‘The Art of the Mu- 
sician,’ the devices at the command of the 
composer are: ‘The plaintiveness in the 
minor, the doubtfulness in a_ suspension, 
the yearning in a discord, the surprise in an 
avoided resolution, the anxiety in an 
abrupt modulation, and the repulsion in a 
double dissonance.’ ” 





Joachim. 


How oft his vibrant bow now laid supine— 

Mighty interpreter of the lords of sound— 

Hath caught the dust-drift of our daily 
round 

And danced it into mazy forms divine, 

Making the dull seem dear, the common 
fine, 

And our dead thoughts within to leap and 
bound 

With intricate phantasies lost as soon as 
found, 

And stainless left the floorway of God’s 
shrine! 


Selfless and sacrosanct he held his aim 
Unwavering, true as needle to the star. 
For his initiate ear long deaf to fame, 
And ever rapt from earth’s discordant din, 
The temple of music hung her doors ajar. 
O, who can grieve that he hath entered 
in? 
—John Rhoades, in the London “Times.” 
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Owing to the practical training of students in our Normal Department, graduates are 
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August 31, 1907. 


SINGER LOYAL TO 
TEACHERS AT HOME 


Blanche Hamilton Fox, Who is Appear- 
ing in Opera in Italy, Champions 
Fellow-Countrymen. 





Paris, Aug. 29.—Blanche Hamilton Fox, 
the young Bostonian, who has been singing 
in grand opera in Italy during the last 
two years, has been spending the Summer 
in Paris, in order to avoid the hot, dull 
season in Italy and improve her French. 

Miss Fox studied in Boston with Mme. 
True and Charles A. White of the New 
England Conservatory and abroad 
three years ago. After spending some 
time in Paris and Berlin, studying the 
languages repertoire, went to 
Milan, where in February, 1906, she made 
her début, under the stage name of Bianca 
Volpini, in “La Favorita.” Since then she 
has sung such parts as Laura in “La Gia 
conda,” Amneris in “Aida,” Asucena in 
“Trovatore,” and many others, in the lead- 
ing Italian cities. 

This young American is loyal to Ameri- 
can teachers, firmly believing that they are 
quite as good as those in Europe, and 
maintaining that the student who is wise 
will have the voice properly placed before 
leaving home and then allow no teacher 
to interfere with it abroad. Her own voice 
is a warm, rich mezzo-soprano of sym- 
pathetic quality, and the success she has 
already achieved augurs well for her fu- 
ture career. 


HUSS FAMILY MUSICALE. 


came 


and she 








Lake George Summer Visitors Enter- 
tained by Well-Kanown New Yorkers. 


LAKE Georce, N. Y., Aug. 31.—Mr. and 
Mrs. Henry Holden Huss, of New York, 
assisted by Babetta Huss, entertained a 
gathering of Summer visitors at their stu- 
dio at Hill View last week, with an -excel- 
lently arranged program. 

Mrs. Huss’s lovely soprano and delight- 
fully artistic style were perhaps especially 
effective in the “Widmung” of Schumann, 
and the quaint and delicious “Vieille 
Chanson” of Bizet, but all her selections 
were given with great finish. Miss Huss’s 
rich and beautiful contralto won its great- 
est success in Mr. Huss’s intensely drama- 
tic song, “Home They Brought Her War- 
tior Dead.” Miss Huss sings with great 
feeling. 

Mr. Huss’s interpretation of Beethoven's 
“Moonlight Sonata” was characterized by 
delicacy and quiet feeling in the first two 
movements and intensity in the dramatic 
finale. His Nocturne and Polonaise are 
very original and delightful compositions. 
The Polonaise fairly electrified the audi- 
ence with its brilliancy. 


Maurice Meerloo in New York. 
Maurice Meerloo, the distinguished vir 
tuoso on the Viola d’amore, has just ar- 
rived in New York from Mexico City and 
is planning an extensive tournée through 
the States. 





CHAMBERS 


A BSR EAL AMBRICA 
GIRAUDET WITH HIS AMERICAN PUPILS 





The photograph of Alfred Giraudet and 
a jolly group of pupils, herewith repro- 
duced, was taken especially for Musicat 
AMERICA in the the eminent 
French singing master’s Summer home at 
Most of the are 
Americans who accompanied Mr. Giraudet 
on his return to France from New York 
last Spring. Represented in the picture, 
besides Mr. Giraudet, are Viola Davenport, 
Myrtle Shaw, Mrs. Aldrich, Ruth Cunning 
ham, Mrs. Frank, Mr. and Mrs. Waldmeier 


garden of 


Hennequeville. pupils 


and Miss Logue, the accompanist. 

A Trouville paper refers in 
complimentary terms to the singing of Mr. 
Giraudet and his pupils at the Church of 
Notre Dame de Bon-Secours in that city. 


the most 


The special musical service consisted of 
Pauline Viardot’s “Ave Maria,” sung by 
Miss Davenport; Massenet’s “Souvenez 
vous,’ Miss Cunningham;  Giraudet’s 
“Sanctus,” Fernand Giraudet; Rousseau’s 
“O Salutaris,” Miss Shaw and Mr. Girau 
det; Haydn’s “O fons piétatis,’” Mr. Wald 
meier and Giraudet’s chorus, “Laudate 
Dominum.” 








NOVELTIES FOR CHICAGO. 


Clarence Dickinson Announces Works to 
Be Given This Season. 


Cuicaco, Sept. 2.—Clarence Dickinson, 
the organist, who is the director of the 
Musical Art Society, has been spending the 
Summer up around the lakes in Canada. 
He gave an organ recital last Monday at 
Carlton Place, Ontario, Canada. ‘The press 
speaks in the most glowing terms of his 
work. 

Mr. Dickinson has secured several novel- 
ties for the comitig season. His program 
includes six sacred songs by Hugo Wolf, 
Grell’s Mass, and music of Bach and Pal- 
estina, and modern works by Reger, Bruck- 


ner, Koessler, Brahms, Schumann and 
Gretchaninoff. Mr. Dickinson also directs 
the Auroro Musical Club and it is an 


nounced that the Club will give Mozart's 
Requiem, which has seldom been heard in 
Chicago and vicinity. Sir Hubert Perry’s 
“The Pied Piper of Hamelin,” will be given 
for the first time this side of New York 
city at these concerts. C. W.B. 





Mrs. Frank Irving Green, of Toledo, O., 
gave a song recital assisted by Edgar A. 
Nelson, the organist and pianist of the 
Bush Temple Conservatory of Music of 
Chicago this week in Chicago. 
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CALVE HAS A VINEYARD. 





Prima Donna Will Soon Place New 
Brand of Wine on Market. 

Paris, Aug. 31.—Mme. Calvé, who is in 
France, still talks about her millionaire 
lover. She says that when she is away 
from him she feels that she loves him; 
but when he is near he bores her. She 
has a very serious desire to exploit her 
own vineyard, and will put on the 
market a wine with the label “Chateau 
Cabrietes” and the signature “Emma 
Calvé.” She was advised to ask a high 
price for her wine on account of her celeb 
rity, but prudently declined, saying : 

“No. That will suffice to launch it, but I 
must give people value for their money or 
they will not buy my wine at all.” 

Calvé claims to be related to the Astor 
family. She says one branch went to the 
south of France and the other went to 
America, and that the French branch from 
which she is descended became miners. 

When she returned to Europe the last 
time from America, and reached Gibraltar, 
she went wild with joy to be once more in 
a Latin country. She will leave Paris for 
Gibraltar again next Friday. 


soon 


Brussels is to have a Bach Festival this 
season, which will be conducted by Fritz 
Steinbach, of Cologne. 
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WILL APPEAR HERE 
SURELY SAYS MELBA 


On Her Way to Australia, She Denie 
Rumor of Trouble with 
Hammerstein. 





Lonpon, Aug. 31.—‘I know of nothing 
to interfere in any way with my prospec 
tive New York season, to which I am keen- 
Melba told a 
newspaper correspondent who intercepted 
her at the Island of when the 
steamship which is carrying her to her na- 
tive land of Australia touched at Colombo. 
‘Lhe correspondent had asked her if there 
was any foundation for the rumor that she 
would not sing in New York next season. 

“Mr. Hammerstein is fully informed as 
to my plans,” Melba continued, “and he 
knows that he may rely on my thorough co 
operation. I take it that the American 
public understands me too well by now to 
attach any credence to absurd canards as 
to the high-handed extravagances’ with 
which rumor delights to associate a primma 
donna, even where she is an_ ordinary, 
common sense individual. The Scotch peo 
ple are said to be very rational. Well, I'm 
Scotch.” 

Melba has rented a typical Australian 
station home near Ballarat from Lady 
Wilson, of Grosvenor Square, It is one 
of the show places of Australia. She is ac 
companied by her son, eGorge Armstrong, 
and his wife, her secretary, chauffeurs, mo 
tor cars, household servants and every 
thing necessary for this first real holiday in 
her career as she calls it. 


ly looking forward,” Mme. 


Ceylon, 





VIRGIL SCHOOL OPENING. 


Hom: for Young Women Students Es- 
tablished for This Season. 


The Virgil Piano School announces the 
opening of the Fall Session on September 


16, 23 and 30, and a most favorable out- 
look for the coming season is reported. 

This year a home for the young women 
students has been provided where they will 
receive supervision and care together with 
chaperonage. It is located just across the 
street from the school. 

A fine corps of teachers, and the numer- 
recitals given are substantial attrac 
tions which together with the reliable and 
exceedingly progressive method make the 
Virgil Piano School notable. Mrs. A. M. 
Virgil, the Director, will personally in- 
struct advanced pupils this season. 


ous 


Amadeo Bassi, the tenor, will participate 
in the Italian opera productions at Covent 
Garden in October and November before 
returning to New York to reappear at the 
Manhattan. 


Albert Carré has commissioned Xavier 
Leroux to compose a new work, “Pierre-le- 
Véridique” fer the Opéra Comique. The 
composer’s “Chemineau” will be produced 
first, however. 


Claude BeDussy’s new __ Tristan-opera, 
“L’histoire de Tristan,” will be brought out 
at the Opéra Comique next Winter. 
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GERMAN COMPOSER 
CRITICIZES BERLIN 


Hans Pfitzner, Moving to Mu- 
nich. Is Glad to Shake Off 
Dust of Capital. 


Hans Pfitzner, the German composer, 
conductor and teacher of composition, hav- 
ing received inducements to leave Berlin, 
where he has lived for the last ten years, 
and make his home in Munich, recently 
gave vent to his deep-rooted disgust with 
the German capital, where, he thinks, the 


JOHN ZERGA IN OPERA. 





Young American Tenor Signed For Im- 
portant Engagements in Italy. 











critics are hopelessly antagonistic to aspir- 
ing young composers. 

“I must say that I have longed for the 
hour of departure,” said he to an interview- 

“for I have found out that this is not 
the place for me. After ten years of effort 
as composer, concert-giver, and conductor, 
I have fortunately got so far that I can 
make my living—provided I give music 
lessons, too! 

“Of the public, I cannot complain; it has 
always treated me enthusiastically, or at 
least amiably. 
cut off my chances of prospering; they 
have damaged me to such an extent that I 
have been obliged to make a present to the 
publisher of one of my last pianoforte 
works, because I could not sell it. 

“And now look at this other picture. 
Vienna, my opera, ‘Die Rose vom Liebes- 
garten,’ has just had its twentieth perform- 
ance, and in Munich its twelfth, always be- 
fore crowded houses. Even my severest 
critical opponents there take off their hats 
respectfully to me. In Munich a special 
musical society is being founded in my be- 
half; six subscription concerts are to be 
given during the season under my direc- 
tion. Vienna, too, has summoned me to 
conduct three concerts of the newly found- 
ed Orchestral Association. 

“And in Berlin? My opera, ‘Der arme 
Heinrich’ is put away at the Royal Opera 
House after three performances. My sec- 
ond opera, ‘Die Rose vom Liebesgarten,’ 
is not even accepted for performance. 
: I am decried as being ultra-modern, 
as a cacophonist, when, in truth, I am an Modest Altschuler, conductor of the 
enemy of radical music and a melodist ab- Russian Symphony Society, concluded his 
solutely. In the concert hall I am, at best, European tour with a visit to the com 
treated as a talented beginner, though I am poser, Alexander Scriabine at Interlaken, 
forty years old. That won't do any longer. Switzerland, and sailed September 4 on the 
I am going to a place where my work is Teutonic for home. 
appreciated. Mr. Altschuler brings with him a trunk- 
ful of new compositions for the Society's 
programs this season and he has also ar- 
ranged for the appearance of distinguished 
Russian musicians during the Winter. 





= - JOHN ZERGA 
rhe critics, however, have American Tenor, Who Formerly Studied in 


Boston and Will Sing in Opera in 
Italy This Season 


Mitan, Aug. 29.—John Zerga, a young 
American tenor, formerly a pupil of Orsini 
In in Boston, has been engaged to sing in 
“La Bohéme,” “Favorita” and “Sappho,” at 
Chioggio, near Venice, in October. 

Mr. Zerga, who possesses a tenor voice 
of pure, lyric quality, came to Italy in Jan- 
uary, 1906, to study roles with Cesare Rossi. 
He made his début as Faust at Abbiate 
grasso in July, making such a pronounced 
success that he was immediately signed for 
Chioggio. He is also engaged to sing 
Lohengrin at Prato, near Florence, during 
the Carnival season. L. G. Bi. 





ALTSCHULER’S RETURN. 





Finishes Search for Novelties with Visit 
to Composer Scriabine. 





The old Roman amphitheatre at Orange, 
France, which has room for more than 
10,000 persons, was again the scene of a 
festival in the first week of August. One 
of the works performed was Beethoven's Few of the admirers of the famous Han- 
Ninth Symphony. There is no roof over del “Largo” know that it is an air from the 
this theatre, and all the performances are opera “Serse,” adopted by Hellemsberger. 
given in the open. The opera itself hz ad only five performances. 


ELIZABETH | BSENTATIVE ( 


CLARK SLEIGHT "2 = 





AUTHORIZED REPRESENTATIVE OF 














= 0S ayy ie 
CHANTANTE 

CONCERTS 

RECITALS 

ORATORIO DIRECTION: J. E. FRANCKE, 1402 BROADWAY, NEW YORK 




















PREMIER AMERICAN 
PIANIST 


[MILON R. HARRIS == 22237 
JOSEPH MAERZ <2 


BUSH TEMPLE CONSERVATORY 


(WILLIAM LINCOLN BUSH, Founder) 
HENNETH M. BRADLEY, Director 
NORTH CLARK STREET AND CHICAGO AVE., CHICAGO 


Leading School of Music, Opera, Acting and Languages 
SPECIAL SUMMER NORWAL BEGINNING JUNE 24 

The following artists of international reputation will be at the Bush Temple 
Conservatory during the Summer Normal: 
Harold von Mickwitz, Kenneth M. Bradley Ludwig Becker 
Mrs. Stacey Williams, Mme. Justine Wegener, Sig. Umberto Bedusehi. 
Grant Weber, Harry R. Detweiler, Chas. E. Allum,Mus.Dr., 
Amanda E. Snapp, Cecelia Ray Berry, Lois E. Seebery. 


Fall Term opens September 9, For catalog address, M. A. SCHMIDT. 











A NEW VIOLINIST — 
MAKES HIS DEBUT 


Mahler’s Former Concert-Meis- 
ter Delights Hearers in 
Asbury Park. 


Assury .Park, N. J., Sept. 2—By pre- 
senting Hugo Riesenfeld in a concert at 
the Casino last night, George M. Robinson, 
the well-known New York impresario, gave 
Asbury Park music lovers an opportunity 
to hear the first public performance in 
America of this celebrated violinist. It 
may advisedly be said to Mr. Riesenfeld’s 
credit that he established himself imme- 
diately as an artist of the front rank, one 
whose merits will soon be recognized by 
audiences throughout the country. Assist- 
ing him on this occasion were Jeanette 
Fernandez, lyric soprano; Myrtle Randall, 
dramatic soprano, formerly of the Metro- 
politan Opera company, and Clara Hus- 
serl, pianist. 

Mr. Riesenfeld, who comes to this coun- 
try from Vienna, where he was associated 
with the eminent Gustav Mahler as con- 
cert-meister of the Royal Vienna Orchestra, 
gave as his first number the Zarzycki 
Mazurka. A remarkable facility of ex- 
pression which apparently has no limita- 
tions, a beauty of tone imbued with sensu- 
ous charm and a brilliance of technique 
which astonished his hearers, characterized 
his performance. 

His other numbers, which merely deep- 
ened the impression already made, were 
the Sarasate “Romance Andalouse,” his 
own transcription of a Chopin melody, 
Wieniawski’s “Souvenir de Moscow.” That 
the auditors appreciated his art was made 
evident by the enthusiastic manner in 
which he was recalled. 

Besides affording great enjoyment to his 
listeners, Mr. Riesenfeld last night demon- 
strated his right to be classed with the 
greatest violinists of the concert stage to- 
day. 

Miss Fern indez sang the “Polacca” from 
Thomas’s “Mignon” most creditably. Her 
voice is of a pure lyric quality, and she 
uses it skillfully. Her other offering was 
Eckert’s “Swiss Echo Song” and she was 
encored on both appearances. 

Miss Husserl acted in the double capa- 
city of soloist and accompanist. Her num- 
bers were a Chopin valse, Liszt’s “Liebes- 
traume,” Sinding’s “Friihlingsrauschen,” 
and a Rubinstein Etude. <A pupil of the 
famous Leschetizky, she delighted her 
hearers by the sincerity of her work. She 
is well equipped technically and her inter- 
pretations were characterized by a fresh- 
ness of conception and an individuality that 
commended themselves to the serious con- 
sideration of the auditors. 

Miss Randall completed the quota of 
soloists. Her performance of the difficult 
“Romanza” from Verdi's “Aida,” was most 
satisfactory. 
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A ‘CAPELLA’S TROUBLES. 





Milwaukee Musical Society is Debating 
the Question of Finances. 


MILWAUKEE, Wis., Sept. 3.—Whether 
the A Capella Singing Society is liable for 
all or for only part of the debts contracted 
in its name is a question that is agitating 
members of the society and particularly 
members of the board, some of whom hold 
that the society’s liability ceased when the 
old board resigned last January. No new 
board was appointed at that time. 

The society has about $700 debts, the 
larger part of which consists of unpaid 
salary to the directors. Members of the 
directorate claim that only a few hundred 
dollars are to be charged to the society, as 
the bulk of the debts were made later than 
last January. John H. Frank is opposed 
to repudiating any part of the debt. 

Another question that is coming up for 
serious consideration is that of putting the 
organization on a_ solid financial basis. 
Several directors have expressed them- 
selves as not desiring to serve unless some 
guarantee is forthcoming that the society 
need not make appeals to the public at 
frequent intervals to defray the running 
expenses. M. N. S. 


MME, CAPPIANI’S RETURN. 





Noted Teacher Announces She Will Reach 
New York on October 10. 

Mme. Luisa Cappiani, the well-known 
New York teacher of singing, who has 
been conducting her Summer classes at her 
attractive villa in Rodi Fiesso, Switzer- 
land, has been obliged to change her ori- 
ginal plans for returning to America, be- 
cause her presence is necessary in New 
York, to attend to the publication of her 
new work, “Helps and Hints for Perfec- 
tion in Singing,” which makes its appear- 
ance early in the Fall. Mme. Cappiani 
will, as a result, arrive in New York on 
the Koening Albert on October 10. 

The Summer season has been most suc- 
cessful for this well-known teacher. She 
reports that the artist pupils who have been 
taking a supplementary course, with her, 
feel highly gratified over the work they 
have accomplished. Veronica Govers, who 
won a decided triumph at the reecnt re- 
cital given under Mme. Cappiani’s direc- 
tion, will also return early in October to 
open her studio here. Mme. Cappiani will 
re-open her studio immediately upon her 
arrival. 





Renaud, Canadian Pianist, Returns. 


MontTREAL, Sept. 2.—Emiliano Renaud, 
the Canadian pianist, arrived here last week 
on the steamship Empress of Ireland. He 
returns from a trip to Europe during which 
he prepared a number of new works for the 
coming season. Renaud leaves for Indian 
apolis to-morrow night, where he will re- 
sume his duties at the Conservatory of 
Music at once. He is already booked for a 
large number of recitals throughout the 
States. Last year’s success has encouraged 
Renaud to such a derree that he has im 
proved wonderfully in every respect during 
his trip abroad. je & a 
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MUSICAL AMERICA 


How the Composer, Puccini, Helped 
a Duluth Girl to Win Title Role 


Rena Vivienne Sang for Him 
and Was Recommended to 
Mr. Savage. 


From Duluth, the city of copper kings 
and a very hive of modern traffic, to the 
classical opera boards of La Scala, at Mi- 
lan, Italy, the home of Italian grand opera, 
is a bound, requiring something like the 
legendary seven league boots. Yet Rena 
Vivienne, of Mr. Savage’s handsome 
prima donnas in the “Madam Butterfly” 
company accomplished it. 

Last year this young American singer, 
having completed her vocal education under 


the famous Victor Maurel, at Paris, and 
learning that the great composer Giacomo 
Puccini was in Milan on business with his 
publisher, Senor Ricordi, made a hasty trip 
to the Italian city, where she was fortunate 
in securing an interview 

The musician, sete with her voice 
and personal charm, gave her the score of 
his grand opera, “Madam Butterfly,” to 
study, and made an appointment to try her 
in its title rdle. He informed her that 
Henry W. Savage was to produce the opera 
for the first time in the English tongue in 
the United States, and if, on trial, she 
proved competent he would use his best 
endeavors to secure her a contract. 

She immediately went to work on the 
score and by the date of the appointment 
with the great composer had mastered the 
difficult title role, that of the Japanese child- 
wife, Cho-Cho-San, or Madam Butterfly. 

With consternation she learned that her 


one 


trial was to take place on the stage of La 
Scala, the most famous theatre of Italy. 
lhere, with full orchestra accompaniment, 


before the smallest and most critical audi- 
ence ever seen in Europe, consisting of 
Puccini and his friend and publisher, Tito 
Ricordi, who staged his opera at Milan 
and London, the beautiful American girl 
rendered the part in a way that impressed 
the composer. A report was sent to Mr. 














RENA VIVIENNE 


She Will Be with the Savage Forces This 
Year in “Mme. Butterfly.” 


singer by 
American 
role with 


Savage, who engaged the young 
cable. Miss Vivienne made her 
début in Washington, taking the 
such immediate success that she has been 
one of the favorite prima donnas of the 
company. Every succeeding performance 
has been a triumph, fully justifying the 
judgment of her friend, the composer. 


When Mascagni Submitted His “Amica” 
to Italy’s Supreme Court of Music 


In Italy no question of music is ever set- 
tled until it is settled properly. And no 
matter what success a new work may 


it remains for Milan 
as the music capital of the country, to pro- 
nounce final judgment. It is the supreme 
Upon it hangs the 
ultimate fate of any opera. Consequently, 
although Pietro Mascagni’s “Amica” was 
first produced two ago at Monte 
Carlo, it did not receive its final rating as 
an art work until recently, when it was 
staged at the Teatro dal Vermi, Milan. 
A Danish observer, writing interestingly of 
the performance, dilates on the enthusiastic 
reception accorded the composer 


achieve anywhere else, 


court of music in Italy. 


years 





Mascagni appears on the scene. The 
fate of his opera is to be decided within 
the next two or three hours. He knows it; 
the public knows it. And the tension, the 
suspense, is correspondingly great on the 
part of both. This, however, does not pre- 
vent the composer from being greeted with 
storming ovations. Mascagni bows polite- 
ly, gracefully, and smiles very contented 
ly. Renewed applause. Renewed smiles. 
It seems as though they would never come 
to an end. 

Meanwhile the 
teresting study. 


composer presents an in- 
Although only in the mid- 
dle of the forties, he is already beginning 
to show the signs of age. He has grown 
heavier, stouter; the wrinkles on his fore- 
head and cheeks are more pronounced; 
while his keen eyes are keener, more pene- 
trating than ever. But his heavy, jet-black 








KELLEY COLE te10./25"" 
Tenor 57 West 58th St., New York 





THE WILLETT SCHOOL OF SINGING 


KIMBALL HALL, Chicago. 


branches and guarantees to meet the 
financial demands of all puolis of telent. 


Offering the highest 
education obtainable to 
Students of Voice in all 





JOSEPHINE SWICKARD 


In America from December, 1907, to July, 1908 


SOPRANO 


Concerts, Recitals, Oratorio 
Address J. E. FRANCKE, 
1402 Broadway, NEW YORK 





hair of which he is so proud, remains the 
same as of old. Not a single streak of gray 
can be detected in it. 

The orchestra at his disposal 

hundred “professori,” all They 
are sitting in seven rows, immediately be- 
fore the conductor's chair, all facing the 
maestro. This monster orchestra, em- 
bodying Mascagni’s ideal and Mascagni’s 
spirit, is composed of musicians recruited 
from all parts of Italy. He has them un- 
der perfect control. They seem as if hyp- 
notized. 

And the 


numbers 
soloists. 


music of “Amica?” The first 


act, undoubtedly, equals the best that Mas- 
cagni has ever produced. There were mo- 
ments of such beauty that the audience, 


which filled the large opera house to over- 
flowing, seemed to be taken off its feet as 


if by a volcano. The thundering ovations, 
which often lasted several minutes, were 
deafening. And after the curtain went 


down Mascagni himself, and evidently very 
much against his will, was obliged to come 
out and bow to the enthusiastic audience. 
Then there followed a pause—thirty-five 
minutes long. It was well utilized, how- 
ever. The occupants of the boxes visited 
each other; friends shook hands, conversed 
and criticised. During this interval Mas- 
cagni was asked which of his operas he 
considered the best. He answered decisive 
ly, “Ratcliff.” Then, evidently reflecting on 


the unfavorable criticism which this fa 
vorite of his has often received, he added, 
with a smile: “But, of course, these mu 


sical ? never know anything of music 
No, it is the large, bulky, keen-eared pub 
lic that is the only judge.” This was at 
least a frank confession, if nothing more! 

The second act, however, was disap- 
pointing; while in the last act the interest 
both in the action—an ordinary Italian love 
intrigue—and the music was at a ‘very low 
ebb. When the curtain went down the ap- 
plause was unusually lame. In this the in 


fallible audience of Milan has confirmed 
the verdict of the infallible audiences of 
other lalian cities where “Amica” has been 
heard. 

The day after the stupid musical critics 
told their readers that the opera was a 
succes d’estime. But if the music lovers 


of Milan failed to place Mascagni’s latest 
opera among his masterpieces they did not 
fail to recognize the master himself. To 
them he is still the incomparable Mascagni, 
whom they all love as only Italians can 
love. 


Columbia’s Summer Course of Music. 


Leonard B. McWood has had charge : 


the Summer course of music conducted j 
Columbia University. The course is di. 
vided into historic and esthetic branches, 


the purpose being to furnish. a foundation 
for future study and an appreciation of 
musical composition. 


The English publishers of Franz Lehar’s 
“The Merry Widow,” which is soon to be 
produced by Henry W. Savage in New 
York, have adopted aggressive measufes to 
prevent infringement of their rights. Out 
side all the police stations in and around 
London and on the principal bill-posting 
stations notices are being placed announc- 
ing a reward of $250, which they will pay 
for information leading to the conviction of 
persons guilty of printing pirated copies 2f 
the “Merry Widow” waltz. 


“Jery und Bately,” 
composer, Enrico Romano, 
out last Winter in Palermo, has been pro- 
duced in Genoa and made such an tmpres 
sion that the doors of other Italian theatres 
will probably be opened to it 


an opera by a Sicilian 
who brought it 
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tin, Banje 
Violin quieki, 
withouta teac 
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Management 
Heary Wolfsohn, 131 E. 17 St., N. ¥. G 





EDWIN EVANS, 


SARITONE, 


Oratorio---Concert---Recital. 
Address: 51 East 64th St., New York. 


MME. 


_BEATRIGE GOLD! 
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MME. BOUTON PLANS 
HER CONCERT TOUR 


Former Operatic Star Comes Under the 
Management of R. E. 
Johnston. 








MME. ISABELLE BOUTON 


For Five Years One of the Leading Mezzo- 
Sopranos of the Metropolitan Opera House 
---She Will Again Appear in Concert This 
Season 
x, a 

arranged with Mme. 


that he has 


Jouton, 


Johnston announces 
just Isabelle 
who for five years was one of the leading 
‘nezzo-sopranos at the Metropolitan Opera 
in New York, 


the country 


of concerts 
the 


Llouse for a tour 


throughout during season 
of 1907-08. 
Mme. 


herself 


devote 
the broader field of 
singing. Not 
has her operatic experience been wide and 
varied but Mme. Bouton has appeared with 
great success in all of the largest festivals 
throughout the country. A thorough vo- 
calist, also possesses dramatic ability 
of a high order and excels as an inter 
preter of song, so sympathetic as to move 
her audiences to an extraordinary degree. 
Her striking appearance adds gre atly to the 
pleasure given by her artistic singing. 


left the 


exclusively to 


Bouton opera to 


and oratorio only 


concert 


she 


a noted Eng 
left the 


Harriet Chichele Plowden, 





lish collector, who died in June, 
original manuscripts of Beethoven's first 
sonata for violin and piano and Mozart's 
ten quartets to the British Museum, the 
bequest being valued at $15,000. 
Piano Teachers 
and Musicians 
Any improvement, at once simple and 
effective, to aid you materially in the 


exercise of your art, ought to gain your 


attention and immediate consideration. 
The Strauch Lost Motion Attachment, 
now accepted as the standard in its field, 


is simple and effective and will aid you 
materially. 

Easily and perfectly it eliminates the 
lost motion caused by the use of the soft 
pedal and is a material aid to any 
musician. 

So great has been the 


improvement that the 


Strauch Bros.’ 
Piano Action 


manufactured almost exclusively 
Lost Motion Attachment. 
is the invention of the 
idmitted to be the 
important improvement made in 

Actions since their inception. 
Insist on having a Strauch 
see that you get it. 

(The name is stamped on the rail.) 


STRAUCH BROS., lI thAve.,13th St.,N.Y. 


demand for this 


is now 
with the 
This device 
members and is 


firm 
most 
Piano 


Action and 











SOPRANO Soloist, 
Boston Festival Orchestra 
and Worcester Festival 
For dates and terms address 
HAEN;|SSEL @& JONES, 
B42 Fifth Avenue, Now v York 


-COLORATURE SOPRANO 


Concerts, Recitals, etc. Puplis 
130 West 91st St., New York 








OLGA 


SAMAROFF PIANIST 


November to April, Season 1907-1908. Engagements Now Being Booked 


For terms and dates apply to C. A. ELLIS, so STATE STREET, BOSTON, MASS. 
Steinway piano used ra 











' HOFMANN 


RATE BARITONE, ROYAL OPERA, SAXONY 





cE. 4. HOLMES, Mgr., 132 Nassau St., guite 614-16, New York. 
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GREAT CONTRALTO 
AT OCEAN GROVE 


Mme. Schumann-Heink Sings 
Before Big Crowd of Sum- 
mer Visitors. 


Ocean Grove, N. J., Sept. 2—The past 
week has been a full one at Ocean Grove; 
on Tuesday the combined forces of Ocean 
Grove and Asbury Park appeared at the 
coronation of the Queen of the Carnival, 
Thursday night brought Schumann-Heink, 
Saturday night, “Fairyland” and Wednes- 
dayday and Friday nights, popular con- 
certs. With the breaking up of camp 
meeting the customary gayety of Ocean 
Grove was resumed and, attracted by the 
Asbury Park Carnival, the crowds were 
greater than ever. Without a doubt this 
last week has been the most brilliant one 
of an exceptionally good season. 

On Tuesday evening the orchestra, 
chorus, children’s chorus, rough riders and 
gipsy chorus, appeared in the new Asbury 
Park Amphitheatre to assist in the Coron- 
ation of the Queen of the Carnival. The 
program was entirely in the hands of Tali 
Esen Morgan, musical director of Ocean 
Grove, and began brilliantly with the en- 
trance of the various choruses, the drill of 
the gipséys, and the entrance of the Queen 
and her court. The Amphitheatre not being 
covered, there was, of course a good 
chance for the weather man to get in his 
work, which he did with excellent effect, 
the rain descending in torrents before the 
program was more than half given, though 
not until the various participants had had 
time to give some of their numbers. The 
attendance was not large because of the 
weather. 

On Thursday evening Mme. Schumann- 
Heink won an ovation of which she, the 
most popular of the great soloists, may 
well be proud. The great Auditorium was 
filled for her concert and the applause and 
enthusiasm was tremendous. Mme. Schu- 
mann-Heink was recalled six or seven 
times after each number and was com- 
pelled to respond with an encore each time. 
She was in excellent voice and has never 
appeared to better advantage. She sang 
two groups of songs, -one religious, the 
other lighter in character, besides Ad 
riano’s Aria from Rienza and the “All- 
macht” of Schubert, the last two with the 
accompaniment of the orchestra. 

Mme. Schumann-Heink was most cour 
teous and friendly to the orchestra in 
marked contrast to Mme. Eames. During 
the morning rehearsal she spoke of the 
good work of the orchestra and after the 
concerts told Musica AMERICA’S corres 
pondent that she considered it wonderful 
that the “children” as she called them, could 
play so remarkably. So pleased was she 
that she called at the rehearsal the next 
morning to express her pleasure to the en- 
tire orchestra. 

The assisting artists were Dan Beddoe, 
tenor, who was heard to great advantage 
in a group of songs and an aria with or- 
chestral accompaniment, and Hans Kron- 


M. ELFERT-FLORI 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Acknowledged Volce Specialist 


MUSICAL AMERICA 


old, ‘cellist, who appeared for the second 
time this season in a group of solos. Both 
of these artists won several recalls and un- 
doubtedly upheld the high standard of the 
concert as set by Schumann-Heink. 

The chorus deserves mention because it 
was the largest Ocean Grove chorus of the 
season and sang with more than usual 
spirit. The orchestra was in fine shape and 
did the best work it has done this season. 
It is not too much to say that it played 
with a precision and fineness of shading 
that would have done credit to a profes- 
sional organization. 

On Saturday night came the rendition 
of the program which was to have been 
given on Tuesday evening in the Amphi- 
theatre. The program was rendered in the 
Auditorium and was practically the same 
as the previous one with the addition of 
Mr. Phasey, the baritone player and some 
youthful soloists. 

The concert was attended by the largest 
audience of the season, including the Queen 
of the Carnival and her Court. As this 
marked the close of Carnival Week, the 
affair was very brilliant. The program 
was given with the usual smoothness and 


success that marks all of the programs 
given by Mr. Morgan in the Auditorium. 
A. Ge J. 





GAVE CONCERT IN RACINE. 





Chicagoans Appear in Wisconsin Giv- 
ing Program of Songs. 





Le 








FIVE CHICAGO SOLOISTS 


In the Illustration Are Represented Leo and 
Jeanne Tecktonius, Umberto Bucchieri, 
Louise Rowlands ani Bernard Miller 


Cuicaco, Sept. 2.—Herewith is presented 
a snap-shot of a group of well-known Chi 
cago musicians who recently appeared in 
a concert at Racine, Wis. In the picture 
are Jeanne Tecktonius, soprano, who is a 
student of W. L. Hubbard, of this city; 
Umberto Bucchieri, the talented tenor, who 
is now teaching singing at the Chicago 
Conservatory; Leo Tecktonius, now teach- 
ing in New York, and his two pupils, 
Louise Rowlands, of Racine, and Bernard 
Miller, of Ironton, O. C. W. B. 


Rapid and Scientilic Method Taught 
EXCELLENT RESULTS GUARANTEED 
Formerly Leading Vocal Instructor of Beilin 


Studio: 22 West Sixty-First St., New York 


Teacher of Oriska Worden, Soprano, now singing abroad; Mrs. Clarence Hale, Soprano, Mrs. C. B. Huit, concert and 
George iss B P 


oratorio singer, of Charleston, 8. C.; B. 


sarker, Tenor. New York: M 


elle A, Fisch, Soprano, Newark, N.J: 


Miss Grace ann poprane. Kew York; Mr. James Travers, baritone, New York; Dr. J. Egan, tenor, now singing in opera, 
88 


New York; 


ate Travers, soprano; Mr. Enrico Oromont, baritone, with Lulu Glaser; Albert Wahle, tenor soloist ai 


Brown Memorial Presbyterian Church, Baltimore, and vocal teacher, etc., etc. 
Summer Term for Teachers and Advanced Pupils 














Mrs. Tirzah Chapman. 


Mrs. Tirzah Hamlin Chapman, contralto 
soloist in the Lafayette Avenue Presby- 
terian Church, died in the Prospect Heights 
Hospital, Brooklyn, Sunday afternoon. 
Mrs. Chapman, who had been the soloist 
in the Lafayette avenue church for many 
years, was well known in musical circles in 
Greater New York, and her husband, H. 
Livingston Chapman, is also a prominent 
singer and the baritone soloist in the same 
church. Mrs. Chapman was taken ill three 
months ago with blood poisoning following 
an operation. Her condition grew worse 
steadify and about three weeks ago she 
was taken to the Prospect Heights Hos- 
pital. Tuesday of last week her condition 
was so critical that Dr. William F. Camp- 
bell decided upon the delicate operation of 
blood infusion. Mr. Chapman, who was 
consulted, agreed to give up his blood in 
the effort to save his wife’s life. He was 
subjected to the operation twice and the 
last time a pint of blood was infused. 

Mrs. Chapman seemed to gain strength 
after the two operations, but the next day 
she again began to sink, and then Hen- 
rietta Frost, a friend, went under the or- 
deal of having her blood infused into the 
patient. Then on Friday Albert D. Ham- 
lin, of Cape Cod, Mass., a brother of Mrs. 
Chapman, came to town, and he also was 
subjected to the same operation. On,:Sat- 
urday Mrs. Chapman began to sink and 
soon after noon Sunday she died. Mrs. 
Chapman was born near Falmouth, Mass., 
about thirty-five years ago. Her home 
was in the United States apartment house, 
at 194 Clinton street. She leaves besides 
her husband, a ten-year-old son. 





Edward Fabian. 


CAMDEN, Me., Aug. 30.—Edward Fabian, 
of Philadelphia, known as an organist in 
that city and in New York, died suddenly 
here to-day from heart disease. He was 
sixty years old. His father, who was a 
man of considerable wealth, gave largely 
toward the endowment of Rutgers College. 





Alfreda E.° Haupt. 


BAttrmoreE, Mp., Sept. 2.—Alfreda_ E. 
Haupt died August 28 of acute indigestion. 
Miss Haupt was a talented singer and was 
a member of the Germania Ladies’ Chorus 
and Secretary of the Germania Dramatic 


Club. W. J. R. 


LONDON PARK MUSIC. 








Municipal Bands in British Capital 
Maintain High Standard. 
The music performed in London parks 


by the municipal bands seems to be of a 
high order of merit, judging by a specimen 
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program selected at random by the Lon- 
don “Telegraph,” which remarks quite 
properly that “this municipal music must 
be a great power for good, and for the edu- 
cation as well as the recreation of the 
masses.” 

Here it is: March from “LeProphéte” 
( Mayerbeer) ; overture, “Fierrabras” 
(Schubert) ; waltz, “Blue Danube” 
(Strauss); selection, “Shamus O’Brien” 
(Stanford) ; Song Without Words and 
Russian Dance (Tchaikowsky); Hungar- 
ian Rhapsody, No. 1 (Liszt); waltz, “Gold 
and Silver” (Léhar); selection, “Lohen- 
grin” (Wagrer); “Wedding Dance of the 
Elves” (Soloman); selection, “Zampa” 
(Hérold); ard overture, “Titus” (Mo- 
zart). 


GIFT FOR MR. MORGAN. 








Musical Director Honored By Asbury 
Park Carnival Association. 


Ocean Grove, N. J., Sept. 2.—During 
the performance of “Fairyland” last Sat- 
urday night, in the Ocean Grove Auditor 
ium, the concert was interrupted by Arthur 
Hope, President of the Asbury Park Car- 
nival, who presented to Tali Esen Morgan, 
Musical Director at Ocean Grove, a solid 
gold watch fob, bearing in enameled relief 
the monogram of the Carnival Associa- 
tion. Mr. Hope explained that this was 
dene in recognition of the work done tor 
the Carnival Association by Mr. Morgan. 

Mr. Morgan in his speech of acceptance 
called attention to the fact that while there 
was a merry newspaper war between As- 
bury Park and Ocean Grove, it did not 
extend to the people themselves; in fact, 
the very act of this presentation seemed 
to prove the assertion. It is probable that 
Ocean Grove will be a still Jarger factor 
in the next Asbury Park Carnival. Lj 


LOMBARD’S NEW OPERA. 


Americais Take Part in Work Given 
at Lugano. 


Lucerne, Aug. 31.—Louis Lombard’s 
opera “Errisingla,” has just been produced 
with great success at his private theatre in 
Lugano. Lombard conducted the orches 
tra of forty-five picked soloists from the 
Scala and other theatres. The American 
artists, Mlle. Yvonne de Treville and 
Walter Wheatley, filled the principal roles. 
Lombard has received offers to produce 
“Errisingla” in several Continental opera 
houses. 

The audience at Lugano included Mr. 
and Mrs. Charles C. Dickinson of New 
York, the Countess of Yarmouth, and 
Laura Gill, Dean of Barnard College. 











Percy Pinkerton, an Englishman, has 
just completed the libretto of a two-act 
orera based upon Goldoni’s “La_ Lo- 
candiera,” in which Eleanora Duse ap- 
peared with so much success. The work is 
to be called “Mirandolina,” and the music 
for it is now being written. 





Messager and Broussan, the future di- 
rectors of the Paris Opéra, have bought 
from Catulle Mendés the book of a ballet 
in two acts and three tableaux, entitled 
“Ta Féte Chez Thérése,” the music for 
which will be written by Reynaldo Hahn. 


KING CLARK STUDIOS 


8 Rue Bugeaud, Paris. Address George L. Backus, Secretary 
CABLE ADDRESS: ‘‘FRANARK, PARIS’’ 





JOSEPHINE 
MILDENBERG 


st Vocal Instruction = :::: 
136 WEST 77TH ST., NEW YORK 


VY DRAMATIC SOPRANO 
Opera, Concerts, Recitals 


G. MAGNUS SCHUTZ Basso-Baritone 


(VOCAL INSTRUCTION) 
Management A. B. Pattou 26 East 23rd St. 


Studio No. 2, 26 E. 23d St. 
New York City 





Violin Teachers, Attention ! 


TELLER PUBLISHING COMPANY, 


If you have not seen a copy of the Max I. Fischel 
scale and technic studies, send us your card, or 
program, and receive a copy gratis --Catalogues 
and discounts on request. 


6060 State Street, CHICAGO. 





FLORENCE 


Personal Address, 79 Halsey St., 
Newark, N. J. Telephone 1192. 


MULFOR 


GEO. W. STEWART, Mer. 


120 Tremont Street 
Boston, Mass. 











RUDOLPH ENGBER 


BARITONE 





CHICAGO 


CONTRALTO 


630 Fine Arts Pidg. 


ADAH 


CONTRALTO 


ORATORIO, CONCERT, RECITALS, 


Management WAENSEL & JONES 
542 Fifth Avenne. 
, Personal Address, 122 W. 114th St 
Phone 5414 Morningside. 





CATHERINE MA Q)N T ANY soprano 


CONCERT--RECITAL 
ORATORIO 
Exponent of the Celebrated 
GARCIA METHOD 

. 805 8S. Ith St. 
Studio : paitadetphia, Pa 





“we TURNER-MALEY 


SOPRANO 
210 West 107th St. 


*Phone 3117 Riverside 
NEW YORK, N. Y. 





M. Louise Mundell <2" 


VOCAL STUDIO 


276 McD YNOUGH ST, 
Phone 78-R Bedford 
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MR. HARPER’S NEW WORK IN THE WEST music in their curricula and are securing MAY MUKLE LIKES 


the best instructors that are to be had to 
strengthen their faculties. DESERTED LONDON 

“My work at Lawrence will consist 
largely in giving lecture-recitals and teach 





asso Joins Facul at Le Lawrence University—His Con- rape 
oe J 7 sd Young English ’Cellist Finds it Easy to 


ing every phase of the practical and theo , ; 
cert Plans for Season. retical side of the art of singing. While Practice There at This Time 


this work will take up much of my time, of Year. 
it will by no means necessitate a cessation 
of concert work. I shall be in a position 
to appear more extensively throughout the 
Western States than I have ever before 
been able to. Besides having been engaged 
to sing in the “Damnation of Faust” with 
the Minneapolis chorus and orchestra on 
January 31, I have already made arrange 
ments for appearances in nearly all the 
principal musical centres of the Pacific 
Coast States and the Middle West, inelud- 
ing Chicago.” 

Mr. Harper’s career in the East has 
been marked by a series of successes. Be- 
sides singing at the most important musi 
cal events of the past few years his high 
standing as an educator has been general 
ly recognized. He leaves to take up his 
new work early next week. 











MISS ABOTT ALTERS PLANS. 


Concert Tour Prevents Her from Tak- 
ing Prop>sed Trip Abroad. 








Bessie Abott did not leave for Havre on 
the 7oura‘ne, of the French line, last week, 
as she intended. Her mother, Mrs. John 
Pickens, occupied the stateroom which had 
been engaged for the opera singer. The 
latter decided at the last moment that she 
would harcly be able to make the trip 
abroad and return in time for her concert 








tour, 
Miss Abott said that her suit to annul 
her contract with the Metropolitan Opera MAY MUKLE 


Company, which has three ye: ars to run, is English ’Cellist Who is Coming to America 


set for trial the second week in October. . ‘ ‘ ‘“ 
She declared she would not sing at the in December, is Spending “Slack 











Metropolitan the coming season unless she Season” in London. 
me a new rine he the courts decide May Mukle, the young English ’Cellist, 
ie mt ' 5 Sa : . 
ee — vant ist Tulh oud pana cries who will visit America for the first time 
WILLIAM HARPER Piano Man Plays the Piccolo. this season, is spending September in Lon 
, ¢@ f nth she begin 
Noted American Basso Who Takes Charge of the Vocal Department of Lawrence Univer Boston, Sept. 2—J. W. Connor, of the don, At the end of the month she bews * 
sity, Appleton, Wis. Mason & Hamlin Co., believes in turning her English tour, ater which she will Sal 
every minute to account. While away this for this country, arriving in New York for 
The announcement made exclusively in It is reassuring to learn, from an an Summe 1 on his . — at Newport, Vt., arin. oy i = 
_ ‘-eme ade , - arper i it was discovered that r. Connor was an t her apartments in London she as 
mecat Atsunica a few weeks an he nouncement made by Mr. Harper this : é 
Oe AL. hae bbs ae aes age rodeo week, that despite his identification with ¢xpert on the piccolo and the local band two ‘cellos made by the famous Montag 
effect that William Harper, the distin the large Western educational institution, there with Mr. Meredith as conductor, was nana, one her own, which she has_nick- 
‘ a - 7 ° ° ° ‘“ ” P 
guished basso of New York had been en he will by no means give up his solo work, fortunate enough to enlist his services. He named Monty,” the other belonging to a 
gaged to take charge of the vocal depart although his field will be confined largely appeared as piccolo soloist at several func pupil of hers. Her own instrument is said 
ment of Lawrence University, Appleton, to the far West. tions and large concerts given by the town, to be the finest specimen of Montagnana’s 
Wis., caused considerable surprise in met- “It is gradually becoming recognized by and at one and all he maint: ined his repu work in existence. a tee MMi 
ropolitan musical circles. Mr. Harper has many of our Eastern singers, that the far tation which had preceded him, | like London in August, on — 
been for many years one of the most con West now offers exceptional advantages to Ea de Mukle to a New oe pigs» 3 t is $0 
spicuous figures on the concert stage in both the educator and the soloist,” Mr. ics ><a EPR eee beautiful and quiet, and if _— we mat 
the. East, and the possibility of his new Harper told a representative of MusIcaL Patience “Does: it disconcert you for ter how one goes about, because there is 
work interfering with his appearance in America this week. “The large univers! people to talk while you aré singing?” — nobody who is_ anybody in town It is 
this section of the country in the future _ ties of that section of the country are lay Patrice- “Well, if they say ‘shut up,’ it lovely for practice and [am giving It to 
was considered a good cause for regret. ing especial stress on the importance of does.”—Yonkers “Statesman. Monty’ like anything. 
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Mark Andrews, the Montclair, N. J., or- 
ganist, is putting the finishing touches on 
an organ sonata that he has composed this 
Summer. 

* * * 

Rita Jackman will leave Salt Lake City 
ior Berlin on September 14 to be absent 
a year or more to continue her study of 
the piano. 

a. an 


Moritz Rosen, solo violinst and teacher 
at the Columbia College of Music, Seattle, 
has been engaged as concert master of the 
Choral-Symphony Society of that city. 

Ss * © 


Louis L. Diamond, a young pianist who 
was formerly a pupil of Joseffy and later 
studied in Berlin, is a recent addition to 
the staff of the Columbia College of Mu- 
sic, Seattle. 

- - 

Hannah Greenwood has resigned as lead- 
ing soprano of Broadway Methodist Epis- 
copal Church in Baltimore to accept a sim- 
ilar position at the Second Presbyterian 
Church of that city. 

a Fe... 


Ada M. Gates, the well-known contralto, 
has returned to Buffalo from Canada, and 
will resume her vocal classes this month. 
Miss Gates contemplates giving two song 
recitals during the Winter. 

x *k * 


Walla Walla, Wash., is to have a new 
school of music this Fall. It will be known 
as the Fischer School of Music and the 
faculty will include Mr. and Mrs. Edgar 
Fischer, and Anna Selkirk Norton. 

* * * 


The Chicago University concert on Au 
gust 27 was given by two of Chicago's 
prominent musicians, Jennie F. W. John 
son, contralto, and John B. Miller, tenor. 
Eleanor Fisher was the accompanist. 

* * * 


Thomas Conkey, a young Cleveland bari- 
tone who gave up business to join the 
chorus of Joseph Sheehan’s opera com 
pany, made his first appearance in a solo 
part last week, singing Vagner in “Faust.” 

* * * 


Carrie Burkhart, at one time soprano so- 
loist at Calvary Baptist Church, Washing- 
ton, D. C., but more recently the soloist at 
the Church of the Covenant, has returned 
from a visit of several months to lowa, 
where she went for the benefit of her 
health. 

ae 

Flora McGill, contralto, of Chicago, has 
been singing with the Innes Band, her last 
appearance being at the St. Paul Music 
Festival last week. On Sunday she re- 
turned to Chicago to begin her work for 
the season. 

2 a2 

Lester Bartlett Jones, director of music 
of the University of Chicago, will give four 
more “unique musical programs,’ Folk 
Songs, Humor in Music, Early American 
Music, and Browning, the Musician’s Poet, 
being the subjects. 


Harrison Wild, director of the Apollo 
and Mendelssohn Clubs, of Chicago, has 
returned to that city from his long vacation 
of nearly the entire Summer. His pres 
ence is a strong factor in the musical and 
artistic life of Chicago. 

oe 


The Seattle Popular Chorus will reor- 
ganize September 8, under the direction of 
David Sheets Craig. It will rehearse, as 
formerly, on Sunday afternoons, and will 
begin the season’s work with the study of 
Gaul’s “Joan of Arc.” 

. 2 

A feature of Prince Wilhelm’s visit to 
Worcester, Mass., last week, was the greet- 
ing be received from the Scandinavian 
singers of that city. A chorus of 200 girls 
sang “Thou Ancient Beloved Northland of 
My Birth,” during the ceremony. 

x *k * 


Mrs. Mabel French Martin, a promising 
pupil of Giuseppe Picco, is representing 
Lowell, Mass., in New Hampshire. At 
North Conway, where she is spending the 
Summer, she has been heard Sundays in 
church and at week-day musicales. 


* * * 


Thomas Couper, of Montclair, N. J., has 
just returned home from Prague, after 
studying there for several years. He has 
brought with him a viola d’amore, now 
almost an obsolete instrument, with which 
he achieved marked success in Prague. 

* * * 


Jertha Cleworth, one of the younger 
singers of Lowell, Mass., is at Norwich, 
Ct., visiting relatives, and is attracting at- 
tention there with her voice. She is a 
member of a well-known quartet in this 
city, and studies with Giuseppe Picco. 

* * * 


Mrs. Amy Titus Worthington, of Buffa- 
lo, is a young composer whose work is at- 
tracting the favorable notice of the musical 
world. One of her compositions, “A Rev- 
erie,” will be played during Old Home 
Week at the Iroquois Theatre in Buffalo. 

i 


Martha May Hathaway, a pupil of J. Je- 
rome Hayes, has secured the position of 
contralto soloist in the choir of St. An- 
drews’ M. E. Church, New York City. 
Miss Hathaway, who is from Rochester, 
N. Y., has been studying with Mr. Hayes 
over a year. 

s ¢€.2 

Mrs. Herbert Edgar Anderson, of Cal- 
gary, Canada, formerly of Chicago, gave a 
song recital for the building fund of the 
Divine Science Church, Seattle, at Coluni- 
bia Recital Hall, on September 2, assisted 
by Florence Huebner, pianist, and Milton 
Seymour, accompanist. 


* * * 


A special feature of the seventh annual 
German Day celebration of the Independent 
Citizens’ Union at River Park, Md., Sep- 
tember 12, will be the singing by the Unit- 
ed Singers of Baltimore. The Independent 
Citizens’ Union includes among its mem- 
bership sixteen singing societies. 
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Martha Royle King, of Salt Lake City, 
has returned there from a five weeks’ vaca- 
tion in Denver. She reports the Queen 
City fully alive as to music, and with 
strong aspirations in that direction. The 
Denver Symphony and the Thursday Mu- 
sical Clubs are making preparations for an 
unusually fine Fall and Winter season. 


x* * * 


Howard D. Salins, an American violin- 
ist, has opened a studio in Berlin and will 
teach there during the early part of the 
coming season, assisted by his pupil, S. M. 
Gordon. Mr. Salins will tour in America 
as orchestra, opera and oratorio director 
and musical lecturer from October to Feb- 
ruary, after which he wiil return to Ger- 
many, 

. Ss 2 

The Haydn Male Chorus and Haydn 
Choral Union, of Utica, N. Y., gave a 
concert in Mannerchor Hall on Wednes- 
day of last week, when the main feature 
of the evening was the singing of numbers 
to be given at the Granville Eisteddfod. 
The soloists were Anna Hughes, Lillian 
Shepard, John G. Jones, Frank Barnum, 
Chris Mackin, J. Roy Willis, Ted Lloyd 
and Samuel Purdy. Dr. Lloyd Davies and 
E. L. Griffith conducted. 

*@ ® 


Amy Gladys Bent, daughter of William 
H. Bent, who began singing at the Kirk 
Street Congregational Church in Lowell, 
Mass., a few Sundays ago, is at Cottage 
City, where the Summer colony has been 
delighted by her voice. Miss Bent’s mother 
was for many years soloist at the Arlington 
Street Church in Boston, and was also solo- 
ist at the Kirk Street Congregational 
Church in Lowell. Miss Bent has won 
many admirers for her singing. 


x * * 


H. E. Saltsman and William de Ford, 
of Washington, D. C., journeyed by sea 
to Boston, coming from there to New 
York, then took the water route to the 
Jamestown Exposition. Recently several of 
their pupils have been engaged to fill posi- 
tions in the chorus of “Il Travatore” at 
the National Theatre. This opera will be 
presented by Messrs. Saltsman and de 
Ford in October, with the leading rdles 
filled by some of the best talent of Wash- 
ington. 

* * * 

On Friday night of last week the Build- 
ing of Arts, at Bar Harbor, Me., was 
crowded at the last entertainment of the 
season’s course, a concert given by the Bar 
Harbor Choral Association, conducted by 
Maurice C, Rumsey, of New York. The 
society was assisted by Courtlandt Palmer, 
of New York, who rendered Chopin’s con- 
certo and other numbers splendidly. The 
singing by the association was excellent 
and highly appreciated. The selections by 
the society were accompanied by the Bos- 
ton Symphony Orchestra, 

* * &* 


The Shenuit Conservatory, No. 240 Far- 
well avenue, Milwaukee, reopened for the 
season September 3. The annual exhibi- 
tion concerts, as given by the conservatory 
have become one of the musical features 
of this city. This institution through its 
dignity and sincerity of purpose, is one 
of the factors helping to advance the high 
standard of music in Milwaukee. It is 
earning for itself an enviable and well 
grounded reputation as being a_ school 
acknowledged as a most thorough and suc- 
cessful one in the Northwest. The di- 
rector of the school is Harry J. Schenuit, 
one of Milwaukee’s foremost vocal 
teachers and organ soloists, whose classi- 
cal organ recitals, given at St. John’s 
Cathedral, stamp him at once as a leading 
organist in the city. Mrs. Harry F. Sche- 
nuit, the associate directoress of the school, 
is a brilliant pianist and most conscientious 
teacher. 
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Frank Parker, who has been baritone 
soloist for the past year at St. John’s Epis- 
copal Church, Detroit, has been re-engaged 
for the coming year. This means much to 
the young man, for St. John’s has a repu- 
tation for fine music and complete orator- 
ios are frequently given by the choir. Al- 
though but twenty-two years of age, Mr. 
Parker has held positions in several of the 
prominent churches in Detroit, and for a 
year before his engagement at St. John’s 
was cantor and soloist at Temple Beth-El. 


* * * 


The recital with which David Bispham 
will open his own, and the New York 
concert season at Carnegie Hall on Sunday 
afternoon, October 13, will be of a popular 
character, the distinguished baritone hav- 
ing selected a miscellaneous program of a 
lighter sort that is bound to appeal to all 
classes of music lovers. Those who recall 
the throngs that used to gather to hear 
Mr. Bispham when he inaugurated ‘his 
series of Sunday afternoon concerts some 
seasons ago will have no doubt as to the 
popularity of this year’s plan. 


x xk * 


Albert Fink, violinist, opened his new 
studio for violin and ensemble playing at 
No. 558 Jefferson street, Milwaukee, Sep- 
tember 3. For nearly five years Mr. Fink 
continued his studies at the Royal High 
School of Music, Berlin, Germany, under 
the directorship of the late Joachim, whose 
death has just been announced. Returning 
to America Mr. Fink became a member of 
both the Thomas and Damrosch orchestras 
successively for periods of four and two 
years, after which time he accepted the 
position of instructor of violin with the 
newly organized Wisconsin Conservatory. 


*x* * * 


With a larger number of pupils than 
ever before, the Wisconsin Conservatory 
of Music, Stephenson Building, Milwau- 
kee, opened for the Fall term on Monday, 
September 3. The board of musical di- 
rectors is composed of Wilhelm Middel- 
shulte, Hans Bruening, Louis Gerard 
Sturn, Sidney J. Silber, Ludwig H. 
Wrangel, Jennie Owne, Lillian Watts and 
Edith Rose Weil. A special feature of 
the institution is its well selected musical 
Itbrary, consisting of several hundred vol- 
umes. This library embraces the standard 
works on musical theory and history, biog- 
raphies of the great composers and the 
most valuable books in the field of musi 
cal novels. 


= * * 


Despite a natural aversion to publicity, 
not at all characteristic of the average 
singer, and with a determination to win 
solely on her artistic merits, Miss Clara 
Clemens finds it extremely hard to avoid 
public mention as Mark Twain’s daughter, 
instead of as the promising young con 
tralto whom Loudon Charlton has under 
his management. As a matter of fact, 
Miss Clemens’ initial season showed that 
she does not need the fame reflected from 
her distinguished father, for she proved 
herself an artist of rare ability, one whose 
work is in every way delightful. Of late 
several stories have appeared in the daily 
papers to the effect that Miss Clemens was 
contemplating going into the opera or mu 
sical comedy, but these have been erron- 
eous, as it is the young singer’s intention 
to devote the entire year to concert work. 
On tour she will be associated with Marie 
Nichols, the Boston violinist, and Charles 
Edmund Wark, pianist, both of whom 
shared her success last year. At present 
Miss Clemens, who has been coaching in 
Boston during the Summer, is in Kingston, 
Ontario, enjoying a rest preliminary to the 
opening of the concert season. 
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WHITE HOUSE LAWN 
CONCERTS AT AN END 


Marine Band Closes Season— 
News of Music in 
Washington. 


WasuincrTon, D. C., Sept. 3.—Lieut. W. 
H. Santelmann, director of the U. S. 


Marine Band, has completed his series of 
open-air concerts on the grounds of the 
White House for the Summer season. 


These were very enjoyable affairs and con- 
sisted of programs including popular and 
Lieut. Santelmann and his 
family are visiting Atlantic City and 
during his absence the Marine Band will 
be under the direction of Walter F. Smith. 

Ernest Lent, the local ‘cellist, has re- 
turned from an enjoyable trip to James- 
town, and is preparing for his Fall and 
Winter work. 

Fraulein Marie von Unschuld, President 
of the University of Music and Dramatic 
Art, whose marriage to Henry Lazard, 
head of the French ,department of this in- 
sitution, took place at Newport, will re- 
turn next week to reopen her university. 
Mr. and Mrs. Lazard are at present en 
joying a short honeymoon at Millbrook- 
on-the-Hudson, the home of Mrs. Samuel 
Thorn of New York. Mrs. Lazard’s uni- 
versity in Washington has already gained 
a wide reputation and for the coming sea- 
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now 
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son there are applications from many 
States from pupils; in fact, it will be neces- 
sary for her to increase the dormitory 
quarters. Mr. Lazard will look after the 
business end of the university, as well as 
continue as head of the French depart- 
ment. 

The Greater Washington Band, of which 
Sig. Bovello is the director, has just com- 
pleted a successful engagement at Luna 
Park. This is one of the recent musical 
organizations of the city and it has been 


very enthusiastically received during the 
past season. 

Sallie Mason, who has been spending 
the greater part of the Summer abroad, 
has returned to this country to continue 
with her musical work in this city. 

Harry Wheaton Howard, pianist, direc- 


tor and composer, is on his way back from 
a lengthy trip to Italy, France, Gemany, 
England, Ireland and Scotland. During 
this sojourn he heard the Wagnerian 
“Ring,” and paid much attention to the 
Gregorian music which he will introduce 
into the choir of the Immaculate Concep- 
tion Church, of which he is organist. 


W. H. 
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BEETHOVEN’S BIRTHPLACE IN 
BONN 


The houses in which great men first saw 
the light invariably have a peculiar interest 
for the public have 
been preserved none possesses more char- 
than the 
which Beethoven was born, at Bonn, 


and of those which 
house in 


which 


acteristic atmosphere 


is but a short distance above Cologne on 
the Rhine. 

In the accompanying illustration the front 
of the natal 


however, is in the part overlooking a small 


house is shown. The room, 


court and German garden at the rear. It 


is of small dimensions and is now devoid 


of furniture—a bust of the 
its sole adornment. 

The front rooms are fitted up as a mu- 
seum, in which are exhibited a great many 
valuable souvenirs of the composer, his 
manuscripts, pianos, collection of violins, 
pictures of friends, even the ear trumpets 
he tried in despair over his growing afflic 
tion. The house with its valuable contents 
is, by all means, the greatest attraction of 
which the old university town can boast. 


great master is 


PUCCINI TAKES UP 
COPYRIGHT CONTEST 


Will Begin Drastic Action to 
Protect Use of His 





* . 
Compositions. 
Miran, Aug. 31.—Giacomo Puccini, who 
has for a long time been greatly irritated 
because of the liberties taken with his 


operas by certain combined talking-machine 
entertainments in the big 

United States, 

action. 


companies in 


cities of the to-day decided 
to take 

The resolution is based on the 
of the 


body of 


drastic 
outcome 
made to the 
Milan, represent 
Society of Italian 
The consults ad- 


joint appeal which he 
jurisconsults of 
ing the interests of the 
Authors and Composers. 
that exhibitions similar to 


which Puccini objects constitute a real and 
grievous infringement of the author’s copy 
right law. 

It is believed that Mascagni will act in 
accord with Puccini. 
. Sept. 1.—The international con 
ference of literary and artistic ownership 
has finally adjourned. The report, which 
will be placed before the next official diplo- 
matic congress at Berlin in 1908, will ask 
that the protection of copyright extend 
fifty years after the death of an author and 
that it shall exclude architectural photo 
graphic work and newspaper and review 
articles, 

The congress 
that publishers 


vise those to 


BERNE, 


was particularly anxious 
and composers should be 
protected against manufacturers of me 
chanical musical instruments who avail 
themselves of an article in the convention 
of 1886, which allows manufacturers of 
street organs and musical boxes the free 
employment of the works of composers. 

During the discussions at the conference 
a leading Milan music publisher said an 
American gramophone manufacturing com 
pany paid $15,000 to the tenor Tamagno 
and $50,000 to Mme. Melba to sing before 
the gramophone. This company, according 
to the Milan man, pays its shareholders 25 
per cent. dividends. The conference voted 
that such companies should also pay the 
composers and publishers of the music 
used. 


PLANS FOR MUSIC 
IN APPLETON, WIS 


Noted Eastern Artists and Organiza- 
tions Engaged for Season’s 
Series of Concerts. 


App_eton, Wis., Sept. 3.—Appleton music 


lovers have some rare treats in store for 
them during the coming Winter. The 
Artists’ Concert Series, which for several 


years has brought to this city some of the 

best musical talent in this country, will be 

repeated this season. 

early in the Fall 

Olive Mead 
This will be followed by George 

this to be his third 


The season will open 


with either the Kneisel or 


Quartets, 


Hamlin, appearance in 


these concerts, Kitty Cheatham and pos 
sibly Bruno Steindel, ’cellist, will also be 
here. Teresa Carreno, the eminent pianist, 


is also scheduled for appearance in the 


series. 


Another combination that is attractive is 


Clara Clemens, contralto, the brilliant 
daughter of Mark ‘Twain, and Marie 
Nichols, violinist 


WI1H SOUSA AT acpi AND PLAY. 


Continued 


likely to be granted—if only to show them, 


as is sometimes the case, that their work 
is hopeless. 
“Masterpieces” at the rate of two or 


received at Mr. Sousa’ 
limited by 


three a day are 
and their range 
music 


offices is only 


sometimes 
them. 
Great 
White 


the limitations of and 


even that doesn’t altogether confine 
There is everything from “The 
White Throne” to “The Great 


Way,” and if one’s heart is congealed by 
“The Iceberg Dance” tt may be melted 
again by “A Song in the Sun.” 


The compositions come in, are read and 
filed away—that is such of them as bear 
no return postage or bear no address 
and these are the majority. There are 


from page 


three hundred of them now in one office 
of the composer. 

Another number of callers on Mr. Sousa 
during his journeyings consist of violin 
ists, men anxious to show that they are 
the true successors of Paganini, or women 
sure that they and Maud Powell are sim 
ilarly inspired. Singers, too, come, having 
hopes of becoming the band’s soloists. The 
musician hears as many of them as he 
can, sometimes he finds material that later 
may come to something, but the many, 
the pitiable many, were never meant for 
music 

Once in a while a composition 
by an unknown is found to 
siderable merit, and as was the at the 
Willow Grove concerts recently, several 
such creations were rendered. LEE 


sent in 
possess con 


case 
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In addition to these attractions, which 
will be in the regular artists’ concert series, 
there will be two musical attractions at 
the Appleton Theatre that will be far above 
anything of its kind ever presented. to 
patrons of that playhouse. On the night 
of October 2, Georgia Hall, of Appleton, 
who has attained fame both here and 
abroad as being one of the cleverest ‘of 
young pianists, will give a concert at the 


theatre, and on the night of January 13, 
Mme. Schumann-Heink will give a recital 
at the same place. _ M.N.S 





Arthur Oehm, director of the musical de- 
partment at the Maryland College for 
Women, Lutherville, Md., has returned 
from a five weeks’ vacation spent at Bed 
ford Springs, Pa. 

Lila March, 
Presbyterian Church, 
gust at Elk Lick, Pa. 
the choir of this church have 
their vacations except Katharine 
who is still in Virginia. 


organist of Westminster 
Jaltimore, spent Au- 
All the members of 
returned from 
Harchert, 





T. S. Lovette writes to Chicago from 
Wales that he will be in this country about 
September to to take up his teaching. He 
will be heard frequently this coming season 
in concert in Chicago and _ vicinity. 
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